
 
 
 

 
 
 

 

		
	

 
 

Though	too	small	to	read	easily,	the	words	in	the	white	boxes	on	the	poster	above	are	
‘Pirates	mass	in	underwater	raid’,	‘Death-defying	balloon	attack’	and	‘Surprise	charge	of	the	
‘iron	monster’’	which	gave	the	1952	audience	an	idea	of	what	to	expect.		Ed	

	
ACTION!		ADVENTURE!!		
COMEDY!!! 
	
If	you	are	looking	for	a	serious	
historical	drama	or	an	incisive	look	
at	interpersonal	relationships,	go	
home	now	(or	maybe	after	the	
cakes.)		What	you	are	going	to	see	
tonight	has	been	described	as	“silly,	
action	packed,	but...	great	fun”	and	
“visually	gorgeous.”		So,	sit	back	
and	enjoy	some	good	old-fashioned	
swashbuckling	action.	
		

The	Crimson	Pirate		
US	1952	
105	mins.	Certificate	U	
	
Director	 	 Robert	Siodmak	
Screenplay	 	 Roland	Kibbee	
Cinematography	 Otto	Heller	
Music	 	 	 William	Alwyn	
Costume	design		 Margaret	Furse	
	
Cast	
	
Captain	Vallo,		 	 Burt	Lancaster	
The	Crimson	Pirate	 	
Ojo	 	 	 Nick	Cravat	
Consuelo	 	 Eva	Bartok	
Humble	Bellows	 Torin	Thatcher	
Prof	Elihu	Prudence	 James	Hayter	
Baron	Jose	Gruda	 Leslie	Bradley	
Bianca	 	 	 Margot	Graham	
La	Signorita	 	 Dana	Wynter	
Joseph,	Military		 Christopher	Lee	
Attaché		 	
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We	are	not	told	when	or	where	the	action	takes	place,	but	the	costumes	suggest	the	late	
1700s,	and	the	Spanish-sounding	names	suggest	the	Caribbean,	but	none	of	it	happened		
and	it	really	does	not	matter.	(It	was	actually	filmed	in	the	Mediterranean).	
	

Special	credit	for	the	visual	appeal	of	
The	Crimson	Pirate	should	go	to	the	
costume	designer	Margaret	Furse,	an	
Englishwoman	who	moved	from	the	
theatre	to	work	on	Laurence	Olivier’s	
film	of	Henry	V.		She	was	Oscar-
nominated	six	times,	for	Becket	(1964),	
The	Lion	in	Winter	(1968),	and	Mary	
Queen	of	Scots	(1971)	,	winning	her	
Academy	Award	for	Anne	of	the	
Thousand	Days	(1969). 
	
Cinematography	is	by	Oscar	Heller.		
Born	in	Prague	in	1896,	his	career	spans	
a	huge	chunk	of	the	history	of	cinema.		
He	began	as	a	field	cinema	projectionist	
in	the	First	World	War,	filmed	the	
funeral	of	the	Emperor	Franz	Joseph	in	

1916,	and	worked	as	cinematographer	in	numerous	Czech	films	before	escaping	the	Nazi	
occupation	and	coming	to	Britain.		His	numerous	post-war	films	include	the	highly	
atmospheric	The	Ipcress	File,	Richard	III,	and	an	especial	favourite	of	mine,	The	Ladykillers.		
He	died	in	1970.	
	
Finally,	a	word	about	Burt	Lancaster.		As	a	child	he	became	interested	in	gymnastics.		
Later	he	became	an	acrobat	and	worked	in	a	circus	until	he	was	injured,	turning	to	the	 
movies	in	1946,	and	in	this	film	it	really	shows.		He	romps	through	The	Crimson	Pirate:	
handsome,	charming,	heroic,	and	very	energetic,	seemingly	having	a	wonderful	time.		So	
maybe	he	could	be	said	to	overact	as	Captain	Varro,	but	somehow	that	goes	with	the	style	
of	the	film. 
	
So,	I	hope	you	too	will	enjoy	tonight’s	offering.		Don’t	take	it	too	seriously,	just	have	a	good	
time!	
	
Diana	James	
-------------------------------------------------------------------------------------------------------------------	

The	Top	Ten	Swashbucklers	
	
According	to	Wikipedia,	‘a	swashbuckler	
protagonist	is	heroic,	daring,	and	idealistic:	he	
rescues	damsels	in	distress,	protects	the	
downtrodden,	and	uses	duels	to	defend	his	
honour,	or	that	of	a	lady,	or	to	avenge	a	
comrade’.			So	how	do	the	BFI	top	ten	
swashbucklers	from	the	golden	age	of	
Hollywood	measure	up?		Reviews	taken	from	the	
Radio	Times	Guide	to	Films.	
	
The	Three	Musketeers	(1921)	
This	was	the	first	major	screen	version	of	
Alexandre	Dumas’s	literary	romp,	though	it	had	
been	filmed	several	times	since	1911.	Douglas	
Fairbanks	himself	had	dipped	a	toe	into	the	

Dumasian	sea	in	1917	with	A	Modern	Musketeer	
in	which	he	played	D’Artagnan	of	Kansas.		But	in	
1921	it	was	all	stops	out,	with	lavish	sets,	slavish	
attention	to	detail	and	knavish	behaviour	on	the	
screen.	Producer/star	Fairbanks	and	director	
Fred	Niblo	were	fresh	from	The	Mark	of	Zorro	
and	they	made	this	swordfest	just	as	
entertaining.		It	was	a	smash	hit	everywhere	and	
remained	the	definitive	version	until	Richard	
Lester’s	two-parter	in	1973.	
	
The	Count	of	Monte	Cristo	(1934)	
Although	written	for	Frederick	March,	who	
pulled	out	ahead	of	filming,	Robert	Donat	
stamped	his	mark	as	the	Napoleonic	sailor	who	
is	imprisoned	in	the	appalling	Chateau	d’If,	
supposedly	to	languish	there	for	the	rest	of	his	



days.		However,	he	uses	his	time	wisely,	coolly	
plotting	to	escape	and	wreak	his	revenge	on	
those	who	betrayed	him.		This	handsomely	
mounted	swashbuckler	is	the	best	of	the	
adaptations	of	Alexandre	Dumas’s	celebrated	
tale	and	showcases	Donat	at	his	charming,	
romantic	best.	
	
Captain	Blood	(1935)	
‘Come	feel	the	wind	that	fills	the	sails	that	carry	
us	all	to	freedom!’		Errol	Flynn,	a	last-minute	
substitute	for	asthma-sufferer	Robert	Donat,	
stars	as	Peter	Blood,	doctor-turned-pirate,	in	
Michael	Curtiz’s	marvellous	adventure.		Today,	
it’s	a	little	too	long	and	creaks	in	places,	but	the	
camera	loved	Flynn’s	devil-may-care	arrogance,	
and	Captain	Blood	remains	important	as	the	first	
leading	role	of	a	movie	legend.	
	
The	Prisoner	of	Zenda	(1937)	

This	is	the	first	
sound	version	of	
Anthony	Hope’s	
famous	novel	of	
derring-do	in	the	
mythical	kingdom	of	
Ruritania.		The	
picture	is	

seamlessly	enjoyable,	with	Ronald	Coleman	
typically	assured	in	the	dual	role	of	king	and	
commoner.		But	it’s	Douglas	Fairbanks	Jr’s	
swaggering	turn	that	gives	this	swashbuckler	its	
five-star	status.	
	
The	Adventures	of	Robin	Hood	(1938)	
Shot	in	bright-as-a-button	Technicolor,	this	
swashbuckler	is	an	action	picture	that	still	
delights	people	of	all	ages.		It	was	intended	to	
star	James	Cagney,	but	seems	tailor-made	for	
Errol	Flynn	as	Sherwood’s	noblest	outlaw.		Flynn	
woos	Olivia	de	Havilland	and	crosses	swords	
with	Basil	Rathbone	and	Claude	Raines	while	
Erich	Wolfgang	Korngold’s	music	goes	brassily	
heraldic.		A	few	weeks	into	production,	studio	
boss	Jack	Warner	thought	the	rushes	lacked	
sparkle	and	replaced	director	William	Keighley	
with	Michael	Curtiz.		The	result	was	a	box-office	
smash	and	Oscars	for	the	score,	editing	and	
interior	decoration	
	
The	Sea	Hawk	(1940)  

This	rip-
roaring	
adventure	yarn	
was	made	at	
lavish	expense,	
and,	as	they	
say,	it	all	shows	
up	on	the	
screen.		

Directed	by	Michael	Curtiz,	and	starring	Errol	
Flynn	in	his	swashbuckling	prime,	it’s	stronger	

in	its	scenes	of	derring-do	and	Spanish	galleons	
on	the	high	seas	than	it	is	when	dealing	with	
political	intrigue	in	the	court	of	Elizabeth	I.		But	
all	in	all	it	improves	on	the	rousing	1924	silent	
movie	of	the	same	name,	of	which	it	is	a	remake	
–	and	that’s	praise	indeed.	
	
The	Mark	of	Zorro	(1940)	

This	wonderful,	
definitive	adaptation	
of	the	great	romantic	
legend	stars	Tyrone	
Power	as	the	
swashbuckling	Don	
Diego	Vega,	alias	the	
masked	avenger	
known	as	Zorro.		

Amazingly,	Power	is	the	equal	(well,	almost)	of	
predecessor	Douglas	Fairbank	Sr	in	this	lavish	
black-and-white	20th	Century	Fox	spectacular.		
Basil	Rathbone	makes	a	superb	villain,	and	the	
swordfights	are	terrific.		For	schoolboys	of	all	
ages.	
	
The	Pirate	(1948)	
This	picturesque	and	largely	enjoyable	MGM	
musical	swashbuckler	was	a	commercial	flop	in	
its	day	but	has	since	picked	up	a	considerable	
following.		Its	latter-day	popularity	stems	more	
from	the	Cole	Porter	songs,	opulent	sets	and	
lavish	choreography	than	from	the	story	about	a	
sheltered	young	woman	who	dreams	of	escape	
and	adventure	with	a	glamorous	pirate.		
Vincente	Minnelli	directs	his	wife	Judy	Garland	
and	Gene	Kelly	with	gusto	and	panache	
	
The	Flame	and	the	Arrow	(1950)	
This	exuberant	swashbuckler	stars	Burt	
Lancaster,	playing	a	Robin	Hood-style	character	
from	Northern	Italy	who	woos	Virginia	Mayo	
while	taking	on	Robert	Douglas’s	land-owning	
monster.		Lancaster’s	soulmate	on	the	swinging	
chandeliers	is	Nick	Cravat	(his	former	circus	
partner)	who	was	brought	into	the	picture	to	
ensure	that	the	acrobatics	went	smoothly.	
	
The	Crimson	Pirate	(1952)	
This	is	a	glorious	swashbuckler,	with	Burt	
Lancaster	and	his	diminutive	former	circus	
colleague	Nick	Cravat	swinging	through	the	
rigging	with	sharpened	blades	clamped	between	
their	perfect	teeth.		Encouraged	by	the	success	of	
The	Flame	and	the	Arrow,	Lancaster	and	his	
partner	Harold	Hecht	persuaded	Warner	
Brothers	to	agree	to	a	big	budget,	and	shooting	
got	under	way	on	European	locations	without	a	
finished	script.		Lancaster	designed	the	terrific	
action	sequences	and	puts	in	a	mesmerising	star	
turn.	
	
https://www2.bfi.org.uk/news-opinion/news-bfi/lists/10-
great-swashbucklers
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Comments and reactions to: The Farewell 
 
No of reaction slips received = 20 Average score = 6.85 
 
Score 0 1 2 3 4 5 6 7 8 9 10 
 ~ ~ ~ ~ ~ 1 6 8 5 ~ ~ 

 
Good film, bit too slow for me.  Lovely coffee cake!  The short was good but a bit long 
What a change in families, in living, in housing etc.   Packs an emotional wallop 
Fascinating insight into family life in other cultures, and a star turn by Zhao Shu-zhen as Nai Nai   
Interesting to see from the perspective of a Chinese family.  Maybe a bit too long 
Very entertaining – thoroughly enjoyable   
Fascinating.  Believable and likeable characters and keen sense of place, conflict and family 
Wonderful glimpse into a very different culture.  Well-constructed and I loved the music 
Excellent – and not a car chase or super hero in sight 
A very moving and thoughtful film but I would have liked more subtitles 
 

Position Film Average score 
1 Nomadland 7.13 
2 Parasite 7.07 
3 The Farewell 6.85 
4 Permission 6.60 
5 Baby Driver 6.19 
6 Bait 5.35 

 
Forthcoming attraction: 13 January 2022 – The Personal History 
of David Copperfield  
 

A re-imagining of Charles Dickens’ classic ode 
to grit and perseverance through the comedic 
lens of its award-winning filmmakers – giving 
the Dickensian tale new life for a cosmopolitan 
age with a diverse ensemble cast of stage and 
screen actors from across the world. Armando 
Iannucci and Simon Blackwell lend their wry, 
yet heart-filled storytelling style to revisiting 
Dickens’ iconic hero on his quirky journey 
from impoverished orphan to burgeoning writer 
in Victorian England. 
 
Restructuring some story arcs and jettisoning 
others, Iannucci and his collaborator, Simon 
Blackwell, have created a souped-up, trimmed-
down adaptation so fleet and entertaining that 
its cleverness doesn’t immediately register. 
New York Times 
 
Iannucci’s The Personal History of David 
Copperfield comes across as a bright and 

jaunty corrective to the dour and stuffy Dickens adaptations that have come before. 
Variety  
 
 
 
 


