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WNCC’s Committee thought that Mediterranea best met the 
theme for One World 2017 which is: for 2017 

 

GOOD NEIGHBOURS 

My World Depends on Us 
 

Being a "good neighbour" means much more than just being quiet and unobtrusive!  It includes 

(according to various faith traditions) actively looking out for our neighbours to ensure their needs are 

met.  It applies at personal, local, national and international levels. 
  
The UN Sustainable Development Goals (SDGs) have identified the needs of our global 
neighbours.  Governments around the world, including that of the UK, have pledged to address them. 
 

Active citizenship, media literacy and critical thinking are vital tools in acknowledging our 

interdependence with others, locally as well as farther afield, while countering populism, extremism 

and hate.  
  

The strap line "My World Depends on Us" reminds us that our personal world is directly affected by 

what we do, purchase, read, say, consume, vote, ... and that this does not happen in isolation.  Our life 

depends on how we impact on and influence others in our common experience at home and in the 

world. 



Italy  2015 107 minutes  Cert 15 
 
Director and writer  Jonas Carpignano  
Cinematography Wyatt Garfield 
Music Benh Zeitlin and Dan Romer 
Editor  Affonso Gonçalves 
 
Cast: 
Ayiva  Koudous Seihon 
Abas  Alassane Sy 
Mommo Francesco Papasergio 
Pio  Pio Amato 
Marta  Vincenzina Siciliano 
 
Director Carpignano explained his influences “My mother is 
African-American and my father is Italian. I always went to 
school in America, but all of my family was always in Italy. It 
would be for the school months in New York, in the Bronx. 
And all my Christmases, all my summers were always in 
Italy, because that is where our family is and that is where 

we gather most of 
the time. On any given year, it’s a 60/40 split. Over the past 10 
years I probably spent more time in Italy then I did in America.”  
 
“Whenever we’d be back there for summers and Christmases, 
spending time with my father and my grandparents, I was always 
very aware of the fact that my mother was the only middle-class 
black person in her entire social circle.  So I’ve always been paying 
attention to what role black people had in Italy.” 
 
Whilst reseaching an earlier short, Carpignano had the singular 

good fortune of meeting an African immigrant named Koudos Seihon, who helped him enter and 
understand the immigrant world and became his lead actor in tonight’s film.  Striking and charismatic, 
Seihon is a natural screen presence blessed with both power and subtlety.  It’s hard to overstate his 
importance to the film and his magnetic screen presence carries the movie. 
 
The director continued….“The blessing of this film was what I thought stressed me about it—how long it 
took to make. I’ve been living down there for three and half years, and living with the lead actor.  The film is 
pretty much 90 percent based on experiences that happened to him.  Everyone in this film is someone who 
is a part of our universe down there, part of our friend-group.  So it was less about working with actors on a 
scene than taking things that happened to us in our lives and giving them enough of a dramatic purpose to 
fit in the film.  Once we’d chosen the people, that process happened over the course of living there.  It was 
just about getting people used to the camera, and being able to figure out how to shoot the scenes with 
enough freedom to allow them to move around without feeling like they had to stop to hit a light or       
something.” 

 
“The one place where we ran into 
trouble with that is when we were 
out shooting on the sea.  Even 
though people were very committed 
to making sure we told that part of 
the story, and to getting it right, that 
triggered some things in some peo-
ple that were unexpected.  When we 
started with a boat with some 55 to 
60 people on it, by the end we had 
half of that.  Numerous people 
weren’t prepared for the emotions 

that it would bring back up, being out on sea.  And when you are shooting things out at sea, you don’t feel 
the security that you get when you are just in a room.” 



Carpignano was asked if it was hard to get a film about this topic made?  “Definitely. I think that everyone’s 
very sympathetic because of the topic.  No one’s going to say, “No, I don’t want to have that kind of film,” 
because that would just make you look terrible.  But at the same time, with that kind of film, people didn’t 
think that people would be lining up across the country to see it.  I think what surprises people with this film 
is that it’s not about the topic.  You can have a very emotional connection and engagement with the story. 
So, yes, the topic is immigration but I feel it’s just much more about these two guys and their journey.” 
 
He was asked about instances where things went wrong: “I’m trying to think if there was a day on the set 
when something didn’t go wrong, and I don’t think so.  It was crazy.  Everything that could have happened 
did happen.  It’s Italy. It’s a small town.  A lot of things went wrong. It’s a part of where we shot.  For the 
market scene, we’d been there shooting all day and there’s this huge disaster at this other place we 
needed to shoot, so we had to go shoot there right away.  So, we packed up our stuff and left to go shoot. 
When we came back to finish the scene, everything had been stolen.  Absolutely everything in that market 
had been stolen because no one locked the gate.  No one was surprised and no one was upset.  So, you 
know, terrible things would happen and we would just look at each other and laugh, like, that’s today’s 
story.” 
 
“I hope there's recognition of the fact that this is not a fleeting thing.  I hope that, especially the section in 
Italy, succeeds in showing that a real community and culture is forming.  I hope that more people will 
concentrate, or change the conversation from, "What are we gonna do about all these people coming?" to, 
"What do we do now that they're here?"” 
 
Mediterranea draws an insightful portrait of southern Italy, a traditional, economically backward land that’s 
ill-equipped for the challenges of immigration.  It’s a place of contrasts, where the locals’ conflicting instincts 
of generosity and narrow-mindedness leave the migrants disoriented and insecure.  The director sees 
some hope in the young members of the community…..“It’s something I see happening in Italy: the more           
exposure the younger generation has to the presence of African immigrants, the quicker the situation        
alleviates itself.  When we first met that girl who plays Marta, for example, we were all out for dinner, we 
were all sitting around, it was a friend’s birthday.  You know, we were drinking, it was the summertime.  At a 
certain point I look over, I don’t see Koudous anymore, and I’m like, where the hell did he go?  An hour 
passes, and I still don’t know where he is.  So I get up to look for him in this restaurant, and he’s inside, 
playing on the iPhone with that little girl, singing karaoke, and she’s asking all these questions about     
Africa.  They just hit it off.  Her curiosity about him gave it a special bizarre relationship, and they hit it off    
immediately.  Luckily, her parents were pretty cool, and they were open to this.  And it’s that which I think is 
going to dissolve the divide between the racism, the social classes, in Southern Italy, particularly.” 

 
The grainy, hand-held style and tight frames perfectly        
illustrate the confusion the characters experience in this 
foreign land where they are not always welcome.  The     
director stated “My camera operator is someone who has 
worked on all of my short films, that I have known for a very 
long time.  And sometimes by the way I touch his back, he 
knows the exact speed and where to go.  It’s about  
knowing your surroundings, being able to anticipate  
everything that is going to happen.” 
 

 
The director does not tell you what the characters are thinking, but shows their life through daily details,  
humanising a community that exists on the margins of society. 
 
If a movie is rich and understanding as Mediterranea suddenly appeared every time we read or heard 
about a difficult issue, maybe all of the world’s problems could be solved. 
 
Iain McGlashan 
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Comments and reactions to: United Kingdom 
An interesting comment on British diplomacy!        Very inspiring 
A good portrayal of pre-colonial independence issues      Truly inspiring 
Well-presented fairly historical reality film              History in our time 
A very moving film and beautifully acted        David Oyelowo outstanding 
A difficult start but then very enjoyable     Very entertaining bit of “history” 
A brave, inspirational and happy film          A good blend of romance and politics 
Very enjoyable film, based on a true story with a happy ending  A very enjoyable film!   
A true example of the true strength of the human spirit 
Excellent film, very well acted and directed.  Not GB’s finest hour.     
Excellent and most interesting – Perfidious Albion defeated at last  
The nasty side of apartheid, British Imperialism and their arrogance 
Oh dear – we have a lot to be ashamed about in our past.  A moving film. 
An inspiring story of perseverance but doesn’t inspire any trust in politicians 
Another stab in our hearts and moral consciences.  Moving, educational despite taking some 
liberties with the true story 
Excellent – doesn’t show the British govt. in a good light!  The story was part of my 
childhood, growing up in Rhodesia (now Zimbabwe) 
Appreciated the short (excellent background) and the post film update 
 
 

Score  0 1 2 3 4 5 6   7 8   9  10 
   ~ ~ ~ ~ ~ ~ 1 6 23 6 7 
No of reaction slips received = 43     Average Score = 8.28 
 

Position Film Average Score 
1st Lion 8.46 
2nd United Kingdom 8.28 
3rd I, Daniel Blake 7.78 

 

Our next film on 
26 October: 

 
“Over 80 years later, Hell’s Angels remains visceral, 

thrilling, and damn entertaining.” 
 

 “a fascinating movie and an especially huge 
achievement in its flying sequences” 

 
“a rousing, hair-raising experience” 

 
“Hell’s Angels is also a quintessential pre-Code 
film, as good old-fashioned cursing and flickers 

of adult sexuality make it through” 
 

“one of the first blockbusters of the sound era” 


