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Directed and written by Jake Gavin
Music Emily Barker
Cinematography David Raedeker
Editor Guy Bensley

Cast 
Peter Mullan as Hector McAdam
Keith Allen as Jimbo
Natalie Gavin as Hazel
Sharon Rooney as Young Mother
Sarah Solemani as Sara
Ewan Stewart as Peter
Laurie Ventry as Dougie
Stephen Tompkinson as Derek
Gina McKee as Lizzie

For homeless people the average age
of death is 47: a stark contrast to the
average age of death, which is 77. 

Cathy Came Home was watched by 12 million people
when screened in November 1966 on the BBC and it
caused a great debate, leading to the launch of the
charity Shelter the following month.

50 years on Ken Loach has a new film, I, Daniel Blake which has also caused much debate on the current 
treatment of those in the benefit system.

Tonight's film saw reviewers making reference to Loach's films, probably because it also covers a social 
issue, namely homelessness.  However it leaves you with a lingering glow about the warmth of human 
relationships, and their inspiring ability to endure and flourish even under the saddest of circumstances.  It’s

wonderful, uplifting stuff, and full of the true spirit of Christmas 
whilst also opening our eyes to the experiences of others,

Inspired by first time director Gavin’s own time volunteering with 
Crisis at Christmas – the excellent initiative that supports single 
homeless people during the festive season – Hector is the 
antithesis of stereotypical British cinematic miserabilism. That’s 
mostly due to the warmth and likeability of its central character, 
and Mullan’s superb work. He’s magnetic as Hec, as he navigates
cold nights sleeping rough, hitches his way south and makes 
tentative approaches towards reuniting with his family.



Filming Hector was tough. Night shoots in Liverpool were a stark reminder why the film is so important.

Mullen recalled “We were in our sleeping bags, and it was really cold, but we were acting it and then going 
back to a nice hotel. The four guys around the corner were staying there all fucking night. It was brutal.”

“I knew what made the guy tick. I knew what he was 
running away from and what he was running towards,” 
says Mullan. “The character’s journey is the thing Jake 
[Gavin, Hector’s director] and I worked on,” Mullan 
explains. “At one point the script had alcoholism as 
being what pushed Hector over the edge but that was 
the glaringly obvious one. My sister worked with the 
homeless for a long time. I met a lot of homeless guys 
who didn’t drink and didn’t smoke but had mental 
health issues, be they temporary or long term. They 
couldn’t cope with their responsibility in the world.

“Now we have this horrendous housing crisis, where regardless of mental abilities or addictions we are 
back to a Cathy Come Home situation, where we have whole families being evicted because of benefit cuts
and sanctions. The next big epidemic is going to be homelessness. I feel I have to talk out. It is an 
important subject to tackle,” Mullan says. “When you are so disenfranchised, there’s so little you can do. 
You can only exist for the absolute immediate moment, and that is when you become invisible.
"We all make assumptions about people on the street. You see some poor soul lying there and think he 
must be a junkie or an alcoholic. Sadly, we see more and more people just rubbering, as we say, the 
homeless, be they Roma, be they Caucasian Scots, be they the recent emergé of whatever ethnic group. 
They are being ignored.”
 
Mullan, a seasoned campaigner who took part in protests
against dawn raids to deport asylum seekers in 2005, links the
discussion to a current crisis.

“To be a refugee on a boat in the middle of the Mediterranean –
that is the ultimate form of homelessness, with 500 of you on a
boat built for 50. Yet you get scumbags like Katie Hopkins
(Daily Mail online columnist) describing them as cockroaches.
How that woman can be allowed any kind of platform is beyond
me,” he says, his voice rising again.

“The Big Issue” publication helped fund the film.  After seeing
the film, the founder of the magazine, John Bird, wrote:  “The
main homeless character Hector haunts you long after the film,
which must be seen, and accompanied me for the next few days. The capturing of homelessness, and the 
deep, personal dignity of many caught in grief, shines through. And though it is about suffering and loss, it 
is remarkably upbeat.” 

Jake Gavin’s assured directorial debut might be the best British Christmas film in years and I hope leads 
into you having a good Christmas and that you keep in mind those that don’t, and won’t. 
 
Iain McGlashan

PS Fans of the Kermode and Mayo radio 5 film review programme must pay attention to the closing credits☺
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And in complete contrast to tonight's film.........

The dress worn by Marilyn Monroe as she sang "Happy Birthday Mr 
President" to John F Kennedy has been sold at auction for $4.8m (£3.9m).

The figure-hugging Jean Louis gown, with 2,500 crystals, was 

bought by the Ripley's Believe It or Not museum chain, 

exceeding the $3m guide price.

The company's vice president said it was "most iconic piece of 

pop culture that there is".

Monroe died from a drug overdose just three months after the 

performance.

The sultry rendition for President Kennedy's 45th birthday at a 

1962 Democratic fundraiser at New York's Madison Square was 

one of her last public appearances.

President Kennedy was shot dead a year later.

The dress, which the auction house said was so tight she had 

to be sewn into it, had previously been bought at auction for 

$1.3m in 1999 by the late business mogul and collector Martin 

Zweig. 

The sum raised is likely to set a new world record for the most expensive dress sold at 
auction. Marilyn Monroe's billowing white dress from the Seven Year Itch sold for $4.6 
million (plus $1m in commission) in 2011.

The largest collection of the screen star's possessions

ever offered for auction is being sold by Julien's auction

house in Beverly Hills over three days.

Also sold on Thursday was the cocktail dress she wore

in "Some Like it Hot", which fetched $450,000.

Many of the 1,000 lots come from the estate of her acting

coach, Lee Strasberg, who became a close friend of the

actress.

She bequeathed her personal effects and clothing to him

in her will.  He died in 1982.

BBC website 18.11.16 http://www.bbc.co.uk/news/world-us-canada-38023360



Comments and reactions to: Gunfight at the OK Corral

Superior Western, but a bit “stagey” A bit too theatrical
A good western but at times music overpowering Too loud
Excellent music and lovely photography OK – just!
Long time since I have seen a western Two heavyweight stars – a classic!
Being a gal, not keen on westerns but this was one worth watching
V enjoyable – loved the music.  Thanks for the shorts at the beginning
Great shorts – a fine evenings entertainment
Excellent example of its genre but what an awful way of life
I guess that's an example of functioning alcoholics!
One of the great westerns and Douglas and Lancaster were terrific.  Superb interview of 
KD.  And the song and dance was not bad!

Score 0 1 2 3 4 5 6  7 8  9 10 
 ~ ~ ~ 1 1 3 5 7 9 3 ~

No of reaction slips received = 29 Average Score = 6.90

Position Film Average Score
1st Bridge of Spies 8.24
2nd The Good Lie 7.5
3rd Carol 6.97
4th Gunfight at the OK Corral 6.9
5th The Big Parade 6.82
6th Comme Une Image 5.82

Next film on 12 January:    
Winner of the “Best Film

Oscar” this year.
“There are fine ensemble performances

from McAdams, John Slattery, Paul
Guilfoyle and Stanley Tucci, but Michael
Keaton is Spotlight's secret weapon.”

“Succeeds because it puts the audience
alongside the reporters, allowing us to

share the incredulity, disgust and
frustration.” 

 “This is an important film driven by a
powerful, almost palpable, sense of

moral urgency. It's also, not
incidentally, an elegy for what

newspapers used to be.”
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