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One World?

“A picture is
worth a

thousand
words”  



USA/India 2015
12A 110 minutes

Directed by Philippe Falardeau
Written by Margaret Nagle
Music by Martin Leon
Cinematography Ronald Plante
Edited by Richard Comeau

Reese Witherspoon as Carrie Davis
Ger Duany as Jeremiah - Sudanese
Arnold Oceng as Mamere - Sudanese
Emmanuel Jal as Paul - Sudanese
Kuoth Wiel as Abital - Sudanese
Femi Oguns as Theo - Nigerian
Corey Stoll as Jack
Sarah Baker as Pamela

Reese Witherspoon is the most famous star
in the movie but the real scene-stealers are
her castmates. The drama, inspired by true
events, recounts Sudan's second civil war
and the stories of a few of the thousands of
children it orphaned and displaced, who
became known as the “Lost Boys.” 

Arnold Oceng hopes the film can be ‘more than a movie’ and help to bring real change to those caught in 
the lengthy civil war in Sudan.  “Reese Witherspoon’s character in the movie, like most Westerners, if she 
doesn’t know about a situation like Sudan – she doesn’t care,” he says. “But as she learns more about our 
characters’ past, she really wants to help.”

“I hope the same thing is going to happen when people watch the film and are affected by what they’ve 
seen and they want to help too. That’s why the producers have set up The Good Lie Fund. You can go on 
there and donate whatever you can to help the people in the refugee camps,” says Oceng.

Asked about the later part of the film being perhaps disrespectful, Kuoth Wiel said: “I know exactly what you 
mean,  When I first read the script I was a bit offended, but then when we started to research, we realised this is 
how it was.”

“Our producer Molly Smith, one of her family had adopted a lost boy and they were telling us how he and his 
brother didn’t know about oven mitts when they arrived, so they would take it in turns burning their hands each 
day. That’s honestly how it was for these guys.”

Oceng adds: “I had difficulty with some of those scenes at first, like when I have to be taught to switch on a light. 
I was like, ‘Hold on, am I being disrespectful? Are Africans going to look at this and say: We’re not that stupid?’ 
But when I spoke to some lost boys, they were saying, ‘No, this is what happened.’

“One of the guys I spoke to, Emmanuel, told me he thought white people were fallen angels when he arrived. It 
was the only way he could comprehend that they’d built all these big tall cathedrals and high-rise buildings, so 
he could only think they were fallen angels.

“It’s only when I heard those stories and I thought, ‘OK if it happened then it’s cool.’ We’ve not had any lost boys
come and say it didn’t happen like that.”

Iain McGlashan
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Comments and reactions to: Comme Une Image
Well acted – fluttered about too much Very unsympathetic characters
What an insufferable egotist – v. well acted Lovely film – horrid man!
Had the feel of a Rohmer but lacks his deft touch Tres Francais
Subtle and moving film – very enjoyable Was I bothered?  In the end, just!
Entertaining film – music was good Too much bickering for my liking
Long time since I enjoyed a soundtrack.  Good fun!!
Rather boring, useless, sad people – liked the music
Big on dialogue, low on everything else!  Good musical soundtrack
Moral?  The literati really don't live in the same world as the rest of us
Lovely acting and scenery – pity about the unsympathetic characters in the film
Despite the award for writing, the dialogue did not lift this film from beyond the dull
Thanks for the notes and their explanation

Score 0 1 2 3 4 5 6  7 8  9 10 
 ~ ~ ~ 2 7 6 11 8 4 1 ~

No of reaction slips received = 39 Average Score = 5.82

Position Film Average Score
1st Bridge of Spies 8.24
2nd Carol 6.97

3rd Comme Une Image 5.82

Our next film on 10 November:  

John Gilbert stars in King 
Vidor's powerful WWI epic THE
BIG PARADE, a landmark of 
the silent cinema that's big in 
every sense of the word, from 
its battle scenes and emotional
impact to its huge box-office 
success. 

What makes The Big Parade of
historical, as well as cinematic, 
importance is the fact that it 
was shot within a few years of 
the end of World War I, thus 
providing a fascinating look at 
how the war affected the 
American people 

This film from 1925 is pretty 
much the blue print for most of 
the films in the genre that 
followed it.
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