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I wonder how many of today's pensioners who complain
about teenagers were themselves influenced at the
same age by Marlon Brando, James Dean, Elvis
Presley, rock'n'roll, teddy boys etc and railed against
the prevailing adult viewpoint?

James Dean was only 24 years old when he crashed
his Porsche Spyder and died on a lonely stretch of
highway outside Bakersfield, California. The tragedy
occurred on September 30, 1955.

Of his three films it is this one that has immortalised him
as the archetype of the brooding adolescent, forever
frozen as the talented, misunderstood, rebellious youth.

Ironically, just before his death, Dean did a TV spot
about driving safety.  He was supposed to say “The life
you save may be your own”, but instead muttered, “The
life you save may be mine”

Fresh off the success of Johnny Guitar (which, by the
way, Nicholas Ray loathed, having surrendered control
of the picture to its star, Joan Crawford), director Ray
met with Warner Bros., which asked him to direct Rebel Without a Cause. The movie was to be based on 
Dr. Robert M. Lindner’s 1944 clinical study of a disturbed, incarcerated youth, whose violent past was 
revealed under hypnosis. Warner Bros. had bought the rights to the book in 1946 with two actors in mind 
for the anguished teenager—Marlon Brando and (surprisingly) Sidney Lumet—but neither worked out. The 
studio held on to the property for eight years. By then juvenile delinquency had become a staple of the 
media, endlessly covered in newspapers, magazines, and such films as Blackboard Jungle. 

As late as March 1955—a month before filming—the studio was still 
considering Robert Wagner, Tab Hunter, or John Kerr, all up-and-
coming Hollywood actors, for the lead. At the same time the studio was 
trying to get Dean to hold out for a bigger picture, preferably one 
directed by Kazan, George Stevens, or William Wyler. The studio didn’t
consider Rebel to be an important film; it was planned as a black-and-
white feature. But Ray was so sure he had his lead rebel that he named
the character “Stark”—an anagram of “Trask,” Dean’s character in East
of Eden. “But don’t tell those bastards,” Dean said to Ray (referring to 
Warner Bros.) after he agreed to play Stark.

The actor Frank Mazzola who played "Crunch," a minor character, died 
in January this year aged 79. He had been the leader of a real gang 



called the Athenians. Mazzola had been weeded out by the casting director but muscled his way in to see 
Ray anyway. “They thought that because I was in a gang, I might create problems on the set. I came out of 
the Depression, really,” Mazzola explains in a West Hollywood restaurant, his hair, still jet black, tied back 
in a ponytail. “We didn’t have any pop culture. The guys that we loved flew, like my uncle, a pilot in the 
Second World War. Everybody I knew wanted to grow up and fly P-38s.… And so these clubs started 
forming—ours was called the Athenians. We defended our turf. You’d probably get in two or three fights a 
night just defending Hollywood. It was like a sport.” 

Ray not only cast Mazzola, he gave him an office on the Warner lot, from which he could serve as technical
adviser (for which he was named in the credits) on gang behaviour. Ray instructed him to hang out with 
Dean and take him to meetings of the Athenians. “I want you to get us the cars, tell us what kind of clothes 
we should be wearing,” Ray told him. Mazzola had the wardrobe department buy the gang’s clothes at 
Matson’s, on Hollywood Boulevard, where the Athenians bought their club jackets. The wardrobe 
department then soiled and laundered more than 400 pairs of Levi’s for the cast. 

Impressed by Mazzola’s description of a knife fight he’d had in a
Hollywood park, Ray had asked the 19-year-old to describe the
fight to Dean and Corey Allen, the young actor and law student
who was playing Buzz, Stark’s rival for Judy. “‘I want you to go to
the observatory with Jimmy and Corey, and you just stage the
fight, rehearse it the way you just told me, like a boxing match,’”
Mazzola recalls Ray’s saying to him, adding, “and if you look at
that sequence, it is like that—all feints.” 

Ray said in one of his biographies that “The knife duel between
Jim (James Dean) and Buzz (Corey Allen) was staged with the
aid of Frank Mazzola.” Ray summed it up by signing a Rebel poster with a personal note of thanks, “For 
Frank Mazzola who helped so much to make the texture of Rebel into a living realty.” 

After a few days of shooting, Ray was summoned to the office of Steve Trilling, Jack L. Warner’s executive 
assistant, and told to stop shooting. The executives had seen the rushes and panicked—were Ray’s young 
actors up to the task? Trilling then asked the Warner Bros. projectionist, who had been running the rushes, 
what he thought of the material. “Mr. Trilling,” he said, “frankly, I think it’s the only picture worth something 
on the lot.” They gave Ray the go-ahead to finish his movie, and they would reshoot it in color. By now, the 
studio sensed a hit in the making—East of Eden had just been released, and Dean’s fan mail had spiked to
400 letters a week. 

Sal Mineo—so affecting as the essentially fatherless outcast Plato—later commented that he had portrayed
the first gay teenager on film. There are little clues: the photograph of Alan Ladd taped to his locker door, 
his longing looks at Jim Stark, his disguised declaration of love in the abandoned mansion. Ray was aware 
of Dean’s bisexuality and encouraged the actor to use it in certain scenes. Dean instructed Mineo, “Look at 
me the way I look at Natalie,” for their intimate scene in the Getty mansion. It had to be subtle. A Production
Code officer had written in a memo to Jack L. Warner on March 22, “It is of course vital that there be no 
inference of a questionable or homosexual relationship between Plato and Jim.” 

Natalie Wood desperately wanted the part of Judy, but at 16 she had played only juveniles. She knew the 
role would help her to break into adult roles, and also to wrest control of her career from her domineering 
mother, Maria Gurdin. 

Gavin Lambert ,who was an Assistant on the film, recalled that Ray was immediately drawn to Wood. “She 
was very young, and that was always attractive to Nick,” he says. In fact, she was at least five years 
younger than all the candidates except O’Brien, who was 18. But it was not only her youth that appealed to 
him, Lambert thought. “How quickly did Natalie realize that he found her extremely desirable, and how soon
did Nick make his move? … The interview took place in the first week of February, and by the time she 
made her first screen test, ten days later they were lovers,” recalled Lambert, who wrote a biographer of 
Wood in 2004.  He also had a relationship with the bisexual Ray. 

Wood’s affair with Ray awakened her sexuality—and emboldened her to initiate another love affair, this one
with Dennis Hopper, who had been cast as Goon.



He had taken Dean’s place in previous tests and did so again with Natalie. Although it was a rainy night, 
Nick shot the test on the studio back-lot since he wanted to see how the new CinemaScope lens would 
register darkness and rain. Hopper recalled: “By the time we finished, Natalie and I both felt like wet 
unhappy animals. Next day she phoned and asked for a date. I was astonished. We’d never met before, I 
came from a conventional middle-class family in San Diego – although not as restrictive as Natalie’s – and 
this was the 1950s, when girls who’d turned sixteen only a few months earlier just didn’t do things like that.”
The sexually charged situation created ill will between Ray and Hopper. Maria Gurdin, having found out 
about both affairs, complained to Warner Bros. that Hopper was involved with her daughter; ever ambitious 
for Natalie, she didn’t mention that Ray was as well. “I was furious with [Nick Ray],” Hopper said about the 
incident. “The studio came down on me, and he came out of it as pure as snow.” 

At a preview screening, Dean stated:
"Since I'm only 24 years old, guess I have as good an insight 
into this rising generation as any other young man my age. And
I've discovered that most young men do not stand like ramrods 
or talk like Demosthenes. Therefore, when I do play a youth, 
such as in Warner Bros. Rebel Without A Cause, I try to imitate
life. The picture deals with the problems of modern youth. It is 
the romanticized conception of the juvenile that causes much 
of our trouble with misguided youth nowadays. 

I think the one thing this picture shows that's new is the 
psychological disproportion of the kids' demands on the 
parents. Parents are often at fault, but the kids have some 
work to do, too. But you can't show some far off idyllic 
conception of behavior if you want the kids to come and see 
the picture. You've got to show what it 's really like, and try to 
reach them on their own grounds. 

You know, a lot of times an older boy, one of the fellows the young ones idolize, can go back
to the high school kids and tell them, "Look what happened to me! Why be a punk and get in 
trouble with the law?Why do these senseless things just for a thrill?" 

I hope "Rebel Without A Cause" will do something like that. I hope it will remind them that 
other people have feelings. Perhaps they will say, "What do we need all that for?"If a picture 
is psychologically motivated, if there is truth in the relationship in it, then I think that picture 
will do good. I firmly believe Rebel Without A Cause is such a picture. " 

Wood, Mineo, and Ray (for motion-picture story) were all nominated for Academy Awards, and the movie 
was the second-biggest moneymaker for Warner Bros. that year (after Moby Dick), grossing $7,197,000 in 
domestic and foreign screenings. 

In the final frame of Rebel Without a Cause a solitary figure appears, his back to the camera, and walks 
toward the ornate doors of the planetarium. That’s Ray, who once remarked, “If they’re still showing Rebel 
twenty years from now, then it can stand as my epitaph.” Not just his epitaph, but his masterpiece. 

After Dean's death, the studio continued to receive 2,000 letters a week for him. But in his hometown in 
Indiana, the headline simply read: FAIRMOUNT MAN DIES IN TRAFFIC ACCIDENT IN WEST. 

However 60 years on since that headline, the name of James Dean is one that still resonates and as with 
Marilyn Monroe, his death at such a young age has preserved his image.  In his case it is likely that his 
name will forever be associated with teen angst.

Iain McGlashan (most of the above is from a Vanity Fair publication to mark the 50th anniversary of the film)

The printing of the notes by Repropoint is undertaken free of charge

15 Poole Road, Woking
 Tel: 01483 596280



Comments and reactions to: The Theory of Everything
A must see movie!  Eddie Redmayne and Felicity Jones are spectacular
Quite remarkable performances by the two principals
Fine performances by Eddie Redmayne and Felicity Jones
Well deserved Oscar – Brilliant acting An extraordinary story brilliantly told
An absorbing film, very well acted and directed Well acted and directed
Acting great but find the story a bit weak!
Fascinating story – well acted but unnecessarily long
Very well acted and the music was lovely – the plot was rather thin
Deftly handled tricky subject matter – good example of British film-making
As one of the reactions said for the last film “Prisoner of the body but not of the mind”
An excellent start to the season! Great start for the season

Score 0 1 2 3 4 5 6  7 8  9 10 
 ~ ~ ~ ~ ~ 1 3 10 7 8 3

No of reaction slips received = 32 Average Score = 7.84

Our next film on 8 October:
“The performances, from a top
cast including Matthew Goode,

Miranda Richardson, Tom Felton
and Emily Watson, are predictably
flawless. The luminous Mbatha-
Raw more than holds her own.” 

“Wonderful true story about a
mixed-race woman raised in an
aristocratic British family in the
late 18th century; like the best
Jane Austen romance with an

angry social conscience.” 

“Writer-director Amma Asante has
created a complex tale of race,
gender, and love that has very
clear present-day resonance.” 

“This is quite a dense film in
terms of character; there's a lot
to get your teeth into and, at the
end of it all, it's a rattling good

story.“
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