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Cherrry Blossoms 
 
Germany    2008  
127 minutes     Cert 15 
(UK release 3.4.09) 
 
Writer/Director: Doris Dörrie 
Cinematographer: Hanno Lentz 
Composer: Claus Bantzer 
 
Actor and role 
Elmar Wepper   Rudi Angermeier 
Hannelore Elsner  Trudi Angermeier 
Aya Irizuki   Yu 
Maximilian Bruckner  Karl Angermeier 
Nadja Uhl   Franzi 
Brigit Minichmayr  Karolin Angermeier 
Felix Eitner   Klaus Angermeier 
Floriane Danile  Emma Angermeier 
Celine Tanneberger  Celine Angermeier 
Robert Dohlert   Robert Angermeier 
 
Cherry Blossoms is a film about death and a film about grief, yet it is also a film about how easily we can 
fail to understand one another, and how love, if it is to prosper, must take that in its stride.  
 
Rather than being just another culture clash story, this is also a story about how the meeting of different 
ways of life can enrich both.  As our hero and his young Japanese friend struggle to communicate in 
English, a language foreign to both of them, they discover a new language of signs, gestures and dance 
which transcends national differences. 
 
The German title for the film was Kirschblüten which means cherry blossoms and in Japan it was "Hanami, 
which is the name given to a national ceremony/celebration/holiday of WATCHING the blossoms open. 
Dating back to the 8th century, hanami is an event without parallel outside Japan. 
The director is a successful novelist whose films bear the expansive plotting and telling character detail of 
the page, Dörrie never seems in any particular hurry to tell her tales, preferring the journey to the 
destination. 
 
In a first section reminiscent of Ozu’s Tokyo Story (1953), Rudi’s wife suggests they visit their son Karl in 
Tokyo. Rudi rejects the proposal and decides its best to visit their other children in Berlin (which is far 
cheaper).  However once there they discover their offspring are emotionally detached strangers. The daily 
drudge of city life is more important than spending time with mum and dad. 
 



 
Interviewed about her film Dorrie commented: 

“I’m very proud of them. Elmar Wepper got every 
award possible in Germany for this and is a very 
famous TV actor who had never done a movie. 
When I cast him, my producers said, “Oh, no, he’s a 
TV actor, we don’t believe in him at all.” So I’m so 
happy that it worked out so well. He was a serious 
actor in all these TV plays, but he’s too famous in a 
certain way because of this and he also has a very 
famous cooking show so nobody could see anything 
else in him. 
 
Hannelore Elsner is the diva of Germany, also very 
famous, and she’s also very well-known for being a 
sexy creature still at age 66. So for her it was hard 

not to be allowed to wear any makeup at all. I dyed her hair gray and she had to wear these horrible clothes 
and really had to be her age in an old-fashioned way that was tough on her. I also forced her to speak 
again in her own dialect which is Bavarian, a Southern dialect which sounds a bit provincial and backward. 
But she did a good job and while she was going through this process started to really like it, because it 
made her connect with her roots, her grandmother and her upbringing. 
 
Did you improvise much or was everything heavily scripted?  
 
I surprised myself because when I looked at the screenplay, it’s all there. We followed it very closely, but at 
the same time a lot of air and extra space came into the story which again I never manage to get when I 
have a regular shoot with a hundred people. Otherwise, filming in that park, say, would have been 
impossible, packed with people looking at the cherry blossoms. Or to go to Mt. Fuji, with hundreds of 
people waiting for it to appear behind the clouds. It almost killed Kurosawa when he once had to wait four 
weeks and almost had to stop shooting, a famous story. 
 
Do you really think you’re not taken seriously, after all you’ve accomplished?  
 
Yes, in a way it comes down to the Mt. Olympus of art or artists: It’s still a boys’ club and I’m afraid it’s a 
straight boys’ club. I’m not sure that there are too many gay artists allowed on Olympus—maybe the writing 
department or the visual arts, but filmmaking is a macho field. 
 
Will filmmakers need to reach out to an older audience in the future, due to a lack of younger viewers? 
 
I am lucky enough to still have both my parents and am the mother of a daughter. Hence I am in touch with 
both older and younger people. When, in "Cherry Blossoms," I show the problems that the Birgit 
Minichmayr character has with her mother, then I know the conflict from both sides. Maybe we should make 
films that bring the generations together. 
 
It is a very fast-paced film. Were you trying to 
tell a story about old age at a youthful pace? 
 
The film is supposed to pulsate with life. The 
viewer should experience how someone 
explores a new world with all of his senses. At 
the same time, I wanted to keep the film fresh 
at all times. To achieve this, I was often forced 
to deviate from my plan. But that's one of the 
principles of Buddhism: You have to be 
prepared to completely abandon your plans at 
any time.” 
 
Ultimately Cherry Blossoms is an uplifting film, at its heart the simple yet profound sentiment of never 
leaving it too late to chase one’s dreams. Indeed, the film may be a thoughtful meditation on the fragility of 
life, but it’s also a celebration on the powerful, enduring strength of love. 
 
Iain McGlashan  



About Soroptimist International  
Soroptimist International is a worldwide organisation for women in management 
and the professions, working through service projects to advance human rights 
and the status of women. The word Soroptimist comes from the Latin words 
soror meaning “sister” and optima meaning “best”, and loosely translates as 
“best for women”. 

SI History 

Soroptimist International was founded in 1921, when eighty women formed the 
first Soroptimist club in Oakland, California. Since then, membership has grown 
to over 90,000 women across the world. This makes it the world’s largest 
classified service organisation for women. 

SI Structure 

Each Soroptimist International club is based in a geographical area, such as a 
town or city. Club members meet locally on a regular basis. These clubs are 
grouped into Regions or National Associations, and grouped further into the four 
Federations. These Federations are Great Britain and Ireland, the Americas, 
Europe, and the South West Pacific. 

The local group is SI Woking and District (SIWD), 
and their President for 2010-11 is Barbara Hipkins 
Wilson, who is also a WNCC member 

 She has chosen “Communicate!” as the theme for 
her year and will be raising funds for, and 
awareness of, the Teenage Cancer Trust 
(www.teenagecancertrust.org).   

Communication is at the heart of tonight’s film 
'Cherry Blossoms', hence its choice for this joint 
WNCC / SIWD evening. 

SI Woking and District meets on the first and third Tuesday of most months. 

SIWD can be contacted through the website http://soroptimist-gbi.co.uk/woking-
and-district/ or by telephoning 01483 772613.  

http://www.teenagecancertrust.org/
http://soroptimist-gbi.co.uk/woking-and-district/
http://soroptimist-gbi.co.uk/woking-and-district/


 
sponsors photocopying of the main feature 

 

 

Reactions to ….Europa, Europa – 27th January 2011 

 
Score  0 1 2 3 4 5 6   7 8   9  10 

Votes  ~ ~ ~ 1 3 3 6 15 8 1 ~ 
Total received – 37   Average Score – 6.59 

 
Your Comments: 
This turned out to be a very good film – an unusual story on a “Jewish” war theme 
Thank God for happy endings! 
Not an easy film to watch 
Half truth, half madness 
Background realistic but some of the storyline was implausible 
So improbable it must be true 
A thought provoking film 
Brilliant, sad, unsettling film 
Remarkable 
Enjoyed the film 
Very powerful film – brings the chaos of war to life 
The story was so unlikely that it had to be true 
Harrowing 
This film reminded me of “Forest Gump” where the hapless hero came out on top no matter 

what!  That is not to detract from the seriousness of the subject. 
 

Position Film Average Score 
1st Invictus 8.02 
2nd An Education 7.83 
3rd Le Premier Jour de reste de ta vie 7.54 
4th Kongekabale (King's Game) 7.36 
5th The Hurt Locker 7.09 
6th A Touch of Class 6.97 
7th Europa, Europa 6.59 
8th Ushpizin 5.94 
9th Paranormal Activity 2.75 

Our next presentation at 8pm on 
Thursday 24 February: 

Appaloosa 
Adapted from Robert B Parker’s novel, this is a 
dramatic western about a lawless town held to 
ransom by a renegade cattle rancher, Randall Bragg 
(Jeremy Irons). Called in to save the people, long time 
friends Virgil Cole (Ed Harris, who also directed the 
film) and Everett Hitch (Viggo Mortensen), find their 
job complicated by the arrival of a young widow 
(Renee Zellweger).  

 


