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WestGermany(1982);Cen. 15 

104 minutes (subtitled) 

Directed by Rainer Werner Fassbinder 
Screenplay Rainer Werner Fassbinder, 

Pea Frohlich & 
Peter Marthesheimer 

Photography Xaver Schwarzenberger 
Music Peer Raben 

Starring: Rozel Zech 
Hilmar Thate 
Annemarie Duringer 
Doris Schade 
Cornelia Froboess 
Erik Schumann 
Armin Muller-Stahl 
Peter Luhr 
Brigitte Horney 
Elisabeth Volkmann 

Rainer Werner Fassbinder 

Veronika Voss 
Robert Krohn 
Dr. Marianne Katz 
Jose fa 
Henriette 
Dr. Edel 
Max Rehbein 
Herr Treibel 
Frau Treibel 
Grete 

In the pre-video age of the late 1970's and early 1980's, the only way to escape from 
the standard American fare offered by the then declining number of cinemas in 
provincial Surrey/Berkshire was to seek out the more unusual films offered by the 
Screen chain of independent cinemas. It was by making a pilgrimage to the 'Screen 
on the Hill' in South Hampstead (OK - Belsize Park I) that I first encountered the 
genius of German director Rainer Werner Fassbinder, firstly via 'The Marriage of 
Maria Braun' (1978), then 'Lili Marleen' (1981 ), 'Lola' (1982) and finally tonight's 
presentation 'Veronika Voss' (1982) 

Tragically, 'Veronika Voss' was to be Fassbinder's swansong; although it gained him 
the prestigious "Golden Bear" at the Berlin Film Festival in 1982, he had committed 
suicide with an overdose of barbiturates before the year was out. Nevertheless, with 
the 'Maria Braun'/'Lola'/'Veronika Voss' trilogy he made an indelible mark upon 
European and world cinema, building upon the early promi~e shown by 'The Bitter 
Tears of Petra von Kant' (1972), 'Fox & His Friends' (1975) - in which his acting role 
as a lonely homosexual was seen as a rare insight into his own private life - and his 
only English language feature, 'Despair' (1979), starring Dirk Bogarde. 

Like most of his films, 'Veronika Voss' is not exactly comfortable viewing; however, it 
is a though provoking thriller, riddled with intrigue and characters with hidden pasts, 
which rewards those who appreciate films that are not just surface gloss. Set in the 
1950's, it tells the story of a washed-up film star from the Third Reich era, Veronika 
Voss (Rosel Zech), - allegedly a friend of Goebbels - who is sustained only by 
memories of her former glories and an increasing addiction to morphine. Seeing her 
in a cinema, an enthusiastic sports reporter, Robert Krohn (Hilmar Thate), assists the 
distraught Veronika by returning her to the clinic of the sinister Dr. Katz (Annemarie 
Duringer). Hesubsequently becomes inextricably drawn into an attempt to help her to 
escape from her private hell, whilst at the same time his journalistic instincts lead him 
to try and unearth the dark secrets behind her fall from grace. As a result, he 
becomes as addicted to her as the actress is to her drugs. 



In the opening scene, Veronika is watching herself on the screen, in a cleverly 
simulated slice of propoganda melodrama, entitled 'Creeping Poison', in which she 
acts out the drug addiction that now afflicts her. The sharp eyed amongst you will 
notice that seated next to her is Fassbinder himself, in a cameo appearance. 

Fassbinder had a reputation for emulating the somewhat detached style of American 
emigre director Douglas Sirk, his dramas being compared to that director's 1950's 
classics, such as 'All That Heaven Allows' (1 955), which Fassbinder remade as 'Fear 
Eats the Soul' in 1974. However, the influences behind 'Veronika Voss' are more 
obviously Billy Wilder's cynical swipe at Hollywood, 'Sunset Boulevard'- most clearly 
seen in the scene where Veronika's husband Max Rebheim (played by Armin Muller
Stahl) offers her a minor role in his new film, for old time's sake - and Carl Dreyer's 
'Vampyr' (1932), in which Sybille Schmitz is addicted to blood, rather than morphine, 
and which also featured a film within a film mirroring the actress' personal problems. 

Shot in dazzling black & white , Fassbinder's film is a melodramatic thriller, filled with 
haunting images that stay with you long after it finishes. It employs that staple of the 
thriller genre - a race against time, in which Robert and his girlfriend try to unmask 
the murderous conspiracy against Veronika before her addiction overcomes her - a 
race that they are doomed to lose. However, the real moving tragedy is not death, 
but the horror of living day-to-day without a future, a scenario that all too many 
discarded actors, (particularly actresses whose beauty has faded) , seem to inhabit. 

IAN SOWERBY 
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Those of you who enjoyed Patrick 
Stanbury's presentation of 'The Four 
Horsemen of the Apocalypse' in our 
16th Season will be interested to learn 
that the NFT is screening many of his 
classic films during February, as a 
tribute to the late David Gill, one of 
Patrick's co-founders of Photoplay 
Productions, a company dedicated to 
the preservation of silent cinema. 

See /an Sowerby for :7i ore information about how to obtain tickets via the Club's 
Membership of the British Film Institute. 

THE BFFS SPRING NATIONAL VIEWING SESSION is to be held at The National Film 
Theatre, South Bank, London on Saturday March 7th and Sunday March 8th, 1998. As 
usual, the viewing session is an opportunity to see up to 7 or 8 fihns over the two days, plus 
attendance at the BFFS Annual Awards,(for which WNCC has been nominated in the 'Best 
Programme', 'Best Programme Notes' and 'Film Society of the Year' categories.). 

As yet, no titles have been confirmed, but recent releases obtained by the distributors include: 
'L.A. Confidential', 'My Best Friend's Wedding', 'The End of Violence' and several MGM 
musicals. More details will be published as soon as they are available. 

Tickets ordered by 23rd February are at the discounted price of £35 for the whole weekend; 
£25 for Saturday only or £20 for Sunday only. After 23rd February these prices will rise by 
£5 to £40/£30/£25 . The student/UB40 rates are £28/£21/£17 before 23rd February and 
£33/£26/£22 thereafter. No discounts are apparently offered for Senior Citizens ! 

Please see WNCC Club Secretary Dorothy Kendrick if you wish to express an interest in 
going this year. (No money will be taken until the next meeting on February 12th) 

Just a quick reminder that John Huntley's BIG SCREEN STEAM CELEBRATION 
will be coming to the Rhoda McGaw Theatre in Woking on Saturday 7th February at 
3.00 pm and 7.30 pm. Tickets, priced at £3.50 per session (no concessions) are available 
now from Pauline Lock ( on 01483 475745 , or at tonight's WNCC screening), or via The 
Ambassadors Box Office or Hammicks Bookshop, Wolsey Place Shopping Centre. This 
event is promoted by Woking Borough Council, in association ·.vith WNCC. 



The Last Detail (15/1/98) 

41 reactions giving an average score of 6.15 

Comments 

The cold was well depicted. 
14 

Very funny and enjoyable. 12 

10 
Not sure if sound track was 
clear, but maybe American 

Ill 8 
s 

accents. g 6 

4 

Didn't realise Jack Nicholson 2 

was so small! 0 
0 

"On the Toan" it wasn't. 

Slow - fmally came together 
at the end. 

I can now see how the Americans lost Vietnam! 

COMING 
.NEXT MONTH. 
~:· · 

at Mayford Village Hall on 
Thursday February 12th at 8.00 pm 

In telling the real-life story of how genius and parental 
pressure drove pianist David Helfgo tt simultaneously to 
brilliance and a mental institution, Australian director 
Scott Hicks has delivered a film that rouches and 
inspires. With H elfgott 's own pl ay ing providin g a 
compelling backdrop , Shine follows the pianist fro m 
rough childhood through escape to London and nervous 
breakdown to eventual redemption and fulfilment. UK
Australia 1996/Dir Scott Hicks. With Geoffiey Rush, Noah 
Taylor, Armin M ueller-Stahl, Lynn Redgrave. 105mins. } 
Cert 12. 

The Last Detail 

2 3 4 5 

Scores 

6 7 8 9 10 

Helen Sayers 

Performance Ends 10.10pm (approx.) 

WNCC photocopying is sponsored by 

REPROGRAPHIC SERVICES & DESIGN OFFICE SUPPUES 

IS Poole Road. Wol<ing. 
Surrey. GU21 I DY 
Tel: Woking (01483) 740483 
Fax: 01483 740761 


