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Cast: 
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John Legend  Keith  Rosemarie DeWitt Laura 
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You may well have heard the word “Marmite” being used to mean 
something that divides people into “love it” or “hate it” groups. Well, I 
think tonight’s film may well be the definition of that term! 
 
Despite winning 6 Oscars, including Best Director, and a further 200 
awards, a significant number did not enjoy this film. 
 
While it might seem odd that a movie as guileless and nostalgic 
as La La Land – which draws as its inspiration from the classic 
musicals Singin’ in the Rain and The Umbrellas of Cherbourg – has 
provoked such ire, this is the pop cultural world we live in. Every 
piece of art is now scrutinised for its alleged “problematic” elements.  
 
Representatives of various marginalised communities – women, African Americans, and jazz lovers – 
emerged to take the film down a peg. What ensued was an all-out war (albeit one waged mostly on Twitter) 
between the film’s fans and its detractors. 
 
Had it been met with indifference by critics and audiences, my hunch is that nobody would care so much 
about its racial or gender politics. Jazz fans might even be championing it, if only to get more attention for 
their “forgotten” art. But being the front-runner puts a target on your back, especially after racial tension 
rose to a fever pitch in 2016, and Hollywood gave us three critically acclaimed films about black characters, 
Moonlight, Fences and Hidden Figures. Some asked, shouldn’t Hollywood recognise one of them, instead 
of a movie about a white guy who wants to save jazz?  La La Land is, so the argument goes, proudly 
indebted to the Golden Age Hollywood movies – when the lovers would invariably run off into the sunset 
arm in arm – but it departs from this narrative at the crucial moment.   

 
Damien Chazelle won the Best Director Oscar for La La Land, 
making him the youngest ever, at 32 years and 38 days, to win 
the award.  He is a former jazz drummer, and this is his third film 
as a director, after 2009’s Guy and Madeline on a Park Bench 
and 2014’s Whiplash; the latter won two major awards at the 
Sundance film festival and three Oscars, including Best 
Supporting Actor for JK Simmons, who has a leading role tonight.  
 
Chazelle wrote the screenplay for La La Land in 2010, when the 

film industry seemed out of reach for him.  His idea was "to take the old musical but ground it in real life 
where things don't always exactly work out," and to salute creative people who move to Los Angeles to 
chase their dreams. 
 



Hollywood is full of multi-talented, under-employed actors who can sing and dance. Emma Stone and Ryan 
Gosling may have already been Oscar-nominated heavyweights, but neither were expert in either before 
training for La La Land. In fact, their singing and dancing has been widely criticised – the fact that the film is 
considered a triumph regardless is only to its merit, argue the fans.  
 
It's worth noting, however, that this was intentional on the filmmakers' part. Mandy Moore, the film's 
choreographer, said of Gosling and Stone's Griffith Observatory dance:  
 

“It's by no means perfect, but it was never supposed to be perfect. And I think it would have lost some of 
its charm and also its accessibility to those who watch it if it had been absolutely perfect – a military 
Rockettes version of that dance.” 

 
However no one can doubt that Gosling plays the piano 
throughout the film –  footage provided to Variety shows 
Gosling on set rehearsing or playing in several scenes. 
 
Liz Mitchell his teacher for 3 months commented: 
 

“Ryan is very musical, but he'd played very little 
piano before we met and had no training. So he 
asked if we could practise two hours a day, five days 
a week. Of course, Ryan couldn't read music and we 
only had around three months to practise, so he 
decided to learn all the songs by memory. We'd sit together at an upright piano in his living room, him on 
a stool and me on a chair next to him, and take it in turns to play - I'd show him how to play something, 
he'd try to duplicate it, then I'd make corrections. We didn't even stop for breaks - he was a very 
conscientious student. 
 
Ryan was so dedicated that when filming began, he'd often ask me to meet him in his trailer with my 
keyboard on his lunch breaks, so he could practise. We had an ongoing joke where whenever he'd tell 
me he was going to a dance lesson or to rehearse an acting scene, I'd go, "What? There's actually 
something besides the piano?" 
 
The biggest challenge was mastering one of the opening scenes. Ryan's character is this hardcore jazz 
musician who finds himself playing seasonal tunes in a restaurant just so that he can pay his rent (I've 
been there myself!), and …. The director, Damien [Chazelle] wanted to do it in one continuous take 
without any cuts, so Ryan and I worked on that piece more than anything else. And when he pulled it off 
with all these extras and cameramen standing around watching, the whole room just applauded. That 
was the moment where I thought, "We can do this!" - in fact, I think everyone breathed a sigh of relief at 
that point. I later found out that the original plan was to have a hand double.”  
 

Gosling drew from his own experiences as an aspiring artist when playing his role. One incident he recalled 
was when performing a crying scene in an audition and the casting director took a phone call during it, 
talking about her lunch plans while he was emoting. 
 
When the story of the year in cinema is written, we may say that La La Land peaked too early, or that it was 
the right film at the wrong time, or that its other, less political criticisms – the story is a little thin, the 
characters don’t particularly sing or dance very well, and it may be just too self-indulgent for its own good – 
were exposed after its shine finally wore off. 

Although I can see those viewpoints, I think that with Hollywood churning out a seemingly endless supply of 
comic book superheroes and sequels, La La Land is a welcome relief, one that is truly original and 
celebrates music.  Breaking into song and dance can be both deadly serious and a whole lot of fun. 
 

Iain McGlashan 
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Tonight’s festive short, The Candlemaker, was released 60 
years ago by Halas and Batchelor, a British animation 
company founded by husband and wife John 
Halas and Joy Batchelor. The sort was animated by Brian 
Borthwick, Reg Lodge and Vic Bevis with designs by Philip 
Stapp; Stapp also co-wrote the film with Joy Batchelor.  
 
This animated parable was commissioned by the United 
Kutheran Churches of America and places giving, 
community and sacrifice at the heart of Christmas.  The unit 
director was Louis Dahl, the brother of author Roald and he 
worked at a few animation studios in this period.  The film 
was released in both colour and black and white versions. 
 
Halas was a Hungarian émigré to the U.K. The company had studios in London and Cainscross, in 
the Stroud District of Gloucestershire. 
 
John Halas was born in Budapest on 16 April 1912; Joy Batchelor in Watford, Hertfordshire, on 22 May 
1914. The couple initially worked as a graphic design partnership in the pre-war period and married in 
1940, when they also founded the Halas and Batchelor studio to make animated advertisements for clients 
of the J. Walter Thompsonagency, such as Kelloggs and Lux. 
 
The Ministry of Information, recognising the capacity of animated films to entertain as well as educate, 
invited the couple to make wartime public information and propaganda shorts 
 
From 1936 Halas ran a small animation unit that created commercials for theatrical distribution. After 
independent careers in animation, Halas and Joy Batchelor began working together in 1938. Batchelor 
responded to Halas's advertisement for an assistant, and they founded Halas and Batchelor in 1940 to 
create war information and propaganda films. 
 
Approximately 70 films were created for the Ministry of Information, the War Office, and the Admiralty over 
the course of World War II, even though Halas was classed as an enemy alien; most of these were shorts 
intended to improve morale or spur on increased contributions to the war effort, 
 
HB's first feature film Handling Ships (1945) was the first-ever British animated feature. After the war, they 
continued making short films while Animal Farm (1954) was being made, erroneously considered the first 
British animated feature. 

 
The company was sold to Tyne Tees Television in the early 
1970s, although Halas and Batchelor themselves broke 
away from this association after a few years.  
 
Most of the 2,000 films now form part of The Halas and 
Batchelor Collection. This collection was part of a donation 
by the couple's daughter to the British Film Institute in 2010.  
It included film prints, stills, scripts, correspondence and 
original cells. It is the largest ever single donation of British 
animation and was welcomed as "an extraordinarily rich 
gift" by the BFI director, Amanda Nevill. "We look forward to 
working on ensuring these films and artefacts are enjoyed 
by the widest possible group of people in years to come."  



Comments and reactions to: La Familie Belier 

 Realistic, good storyline – very well acted         Casting must have been difficult                                   
Gives a new meaning to “child labour”! Very enjoyable         A pleasant enough film! 
Brilliant movie with all the emotions                               Beautifully filmed         
Thought provoking – a silent world is unimaginable!          The dog was wonderful 
Enjoyed this film – very French!  Loved the monkeys!          What an enjoyable film  
Great fun and quite moving - beautifully acted           Very refreshing story 
Enjoyable and insight into living as deaf people                    Great fun! 
A feel-good film.  The deaf family gave it an interesting angle.  
Enjoyable if fluffy - any more gallic sugar and I’ll need the dentist!            
Very enjoyable, enhanced by the French views of life and love.  Great fun! 
Wonderful!  Terrific character acting from the family, especially the mother.  Loved it 
Very enjoyable, well cast and great countryside.  Maybe deaf portrayal not entirely 
convincing. 
Enjoyable and entertaining, but rather glossed over some of the issues related to deafness 
A subtle exploration of life, disability, politics and growing up in a rural French 
community.  Competently put together. 
 

Score  0 1 2 3 4 5 6  7 8   9  10 
   ~ ~ ~ ~ ~ ~ 4 12 14 5 2 
Number of reaction slips received = 37     Average Score = 7.7 
 

Position Film Average Score 
1st Lion 8.46 
2nd United Kingdom 8.28 
3rd I, Daniel Blake 7.78 
4th La Familie Belier 7.7 
5th Hell’s Angels 6.03 
6th Mediterraneo 5.47 

 

Our next film on 11 January: 
 

 
 

A genuine New Year treat! 


