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To mark Black History month we present the latest film directed by Amma Asante.  Like her previous film, Belle (which 
we screened two years ago), this is another elegant, impassioned drama which also reveals a painful episode in the 
history of British race relations and imperial politics.  

Asante, who has Ghanaian heritage, was fascinated by the story, and the inspiring figures at its centre. ‘The tenacity 
he had to hang on to a white wife; to say, she’s who I’m in love with – if you want me, you have to have her. I think that 
also reflects on how he was able to love his people. He was an honest man who had great integrity, and I think that 
integrity is something the country has been able to benefit from ever since.’ 

The film is from a screenplay by Guy Hibbert (Eye in the Sky – a film I would heartily recommend), which was based 
on the 2006 book Colour Bar by Susan Williams.  She had the complete cooperation of the family, who told her to 
write the story as she found it. It later came to the attention of the actor David Oyelowo, last seen at WNCC in Selma.  
He became obsessed with making it into a film.  He was thrilled to get Asante on board, having admired Belle. 

‘I called her up and she just got it – she was the only director I spoke to who articulated what we’d been struggling 
with, which was that the politics of it must not overwhelm the love story. She said, “Only political events and  
circumstances that move the love story forward should be in the movie…” She knew exactly how to execute it and she 
pushed us all towards this thing of love being at the forefront. 
 
‘I had always hoped to find a female director to do this film; I wanted it to be unashamed. I’ve been a huge beneficiary 
of working with female directors, and the top-flight male directors who were being discussed I thought would inevitably 
make it cerebral, rather than visceral.  ‘And my goodness, my prayers were answered with Amma. She gave us the 
vision we needed in order to get to the point where it was worthy of being shot.’ 

Oyelowo had thought that Rosamund Pike would be a great “Ruth” but she was always busy.  Then he read that a film 
she was set to do was not proceeding so after calling her, he sent her images of Ruth and Seretse – ‘And she sent an 



email back saying they’d made her cry…’ ‘It’s true,’ says Pike, ‘He sent me an email with some photographs, and I 
was cooking dinner. I didn’t know anything about the story, didn’t know who these people were, but I had the most 
incredibly profound reaction to them. I started to cry, and I don’t know why. I still haven’t analysed why, but I just had 
this very visceral reaction. 

‘Something touched me very deeply. Then I read the script and that feeling was borne out when I knew the story. ‘I 
never think about genres, but I do feel that in general cinema needs more love stories; people are not really making 
them. It’s one of the most deeply human things you can express on screen, and something that everybody can relate 
to – even if not in experience, in wish. We all aspire to love like this. And it’s also a journey from innocence to experi-
ence.’ 

Six weeks of shooting in Botswana ensued, an unconventional decision because of the country’s lack of filmmaking 
infrastructure (most films set in Africa are shot in South Africa for this reason). The crew were determined to shoot in 
real locations, and to use as many local people as possible. 

Auditions were held in the Lady Khama Community Hall in Serowe, and there were a few people in the cast of extras 
who had known Ruth.  The crew also tracked down the Khamas’ original house in Serowe, abandoned and nearly  
derelict, and restored it for the film. They transformed a railway station in Palapye to fit the period; costumes were 
meticulously recreated.  

The most poignant moment of filming, says 
Oyelowo, was when the president came to 
the set. ‘Meeting him was like a scene in a 
movie by itself. We were shooting in the 
middle of nowhere and we heard these 
helicopter blades and thought, oh, that’s 
blown the shoot. Then we were told that 
the president had just landed and was on 
his way to set. He watched Rosamund and 
Terry do a scene together and went from 
his stoic presidential self to… well, you 
could see something change in him and he 
actually said, “It’s my mother and my aunt,” 
and was very moved by it.’   
 
The fourth President of Botswana is Ian 
Khanna, the first-born son and second 
child of Sir Seretse Khama.  He was born 

in Chertsey (yes, the one just down the road!) on 27 February 1953 and became President in 2008. 

His father was educated in South Africa (he met Nelson Mandela while both were studying in Johannesburg), before 
arriving at Balliol College, Oxford, in 1945, then moving to London to study law. In post-war Britain, only 0.02 per cent 
of the population were black, and prejudice was rife. 
 

Among his supporters was a young Anthony Wedgwood Benn, who championed the couple’s cause relentlessly.  
When one learns that their fourth child “Anthony” was named after him, then his bond to the family becomes obvious. 
 
Sir Seretse Khama is frequently referenced in The No. 1 Ladies' Detective Agency books by Alexander McCall Smith. 
Mma Ramotswe, the series' protagonist, greatly admires him, compares him with Nelson Mandela and very much 
regrets the fact of his not being so well-known internationally. (The books did a bit to correct that situation). 
 
This film is of great contemporary relevance, and it celebrates the triumph of love and intelligence over intolerance 
and oppression.  I believe it confirms Asante as one of the UK’s most distinctive and important filmmakers. 
 
Williams ends her book with a quote from Seretse himself: ‘Bitterness does not pay. Certain things have happened to 
all of us in the past and it is for us to forget those and look to the future. It is not for our own benefit, but it is for the 
benefit of our children and children’s children that we ourselves should put this world right.’ 
 
Iain McGlashan 
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As the following article shows, Ruth’s sister, Muriel also had an eventful life………………………………….. 
 

Muriel Sanderson neé Williams 
(born 31 Oct. 1921, died 25 June 2015) 

Muriel Sanderson neé Williams is well known as the person who introduced her younger sister Ruth to 
Seretse Khama at Nutford House, London, in 1947.  This famous encounter also led to Muriel’s long 
relationship with the Khama family and Botswana, where she spent the last twenty years of her life. 
 
Apart from her close friends, however, few will be aware of Muriel’s own remarkable life, especially the one 
she led after leaving the UK in 1960 to join the Mindolo Ecumenical Foundation (MEF), in Kitwe, on the 
Zambian Copperbelt.  The MEF was founded in 1958 to promote African development at a time when many 
whites in Northern Rhodesia were resisting democracy and favouring the perpetuation of white rule under 
the Central African Federation.  At MEF, African nationalists such as Kenneth Kaunda were taken seriously, 
supported in their efforts and placed in consultations with whites willing to sit round the table. By the time 
independence came in 1964, Muriel was a member of Kaunda’s United National Independence Party 
(UNIP). In 1965 she became a Zambian citizen and was elected (unopposed) to the Kitwe city council.  The 
MEF ran courses of many types, and its Women’s Centre became the seed-bed of the women’s movement 
in the country. The Young Women’s Christian Association of Zambia was born at Mindolo, and Muriel 
served as national treasurer for 37 years and represented the Zambia YWCA abroad.   
 
Muriel was a friend of President Kaunda and many cabinet ministers, national and local office holders. She 
was also a member of the congregational St. Margaret’s church (where she too was treasurer), a member 
of the United Church of Zambia, and through her church and MEF work a representative at meetings of the 
All African Council of Churches in Zambia and other countries in Africa. 
 
She served as MEF’s Accountant from 1960 to 1976 and, after managing a travel agency in Kitwe, returned 
to the MEF from 1988 to 1995 (and as Acting Director from 1991-1992). Bookish, widely read and travelled, 
with interests in film, tennis, international politics, theatre, gardening, and most of all, swimming, Muriel 
retired in 1995 and relocated to Botswana to live near her sister, niece, nephews and great nephews.  In 
Gaborone, she volunteered her accounting and other talents to the Methodist church and other local 
organisations, and was a life member of the Botswana Society.  She remained a Zambian citizen. 
 
Throughout her life, Muriel was a remarkable observer. Her correspondence, particularly her annual letters 
to keep her legion of friends informed of her activities, provides much information about the world of which 
she was a part and many insights into the persons who were shaping it. She wrote fluidly, descriptively, with 
neat turns of phrase and humourous off-side comments.  While living in Zambia, Mrs. Sanderson visited 
Botswana often, and was unique among its witnesses during the early years of independence, because of 
her closeness to Ruth, Seretse and their family and her detachment from Botswana as a Zambian.  She 
was present at the swearing in of the late Seretse Khama as Prime Minister, the year prior to Botswana’s 
formal independence, when he became the first President.  
 
Her description of Gaborone, itself scarcely one year old, was typical of Mrs. Sanderson’s impeccable eye.  
“Gaberones has to be seen to be believed.  If you think of the old American film of opening up the West, 
you are getting warm.  It is still being built, and when I was there in March, there were no street names, no 
numbers, precious few phones, electricity breakdowns every lunch-time and some evenings, and dust, dust 
everywhere.” 
 
Her lifestyle was very basic and plain, especially for a white, female “muzungu” (white person) in pre-
Independence Zambia. Later when she had beautiful homes after marrying Murray Sanderson and when 
heading a travel agency in Kitwe, she simply regarded her home as a place to relax and entertain, nothing 
more! No pretensions. Thus, when she retired to Botswana, she lived in a simple flat near the centre of 
Gaborone. When Ruth, her sister, drove in from the Khama’s lovely ancestral home outside Gaborone, she 
was provided with a simple, single bed in the tiny spare bedroom. After Ruth died, Muriel told me that the 
Khama family wanted her to move into the elegant Khama home outside Gaborone. She, however, 
preferred staying in her more humble abode. When it became necessary to move to another place, she 
again took a basic two bedroom flat. Simplicity was part of Muriel’s style.  
 
Known for her sharp tongue, impatience with flattery and pretence, and honesty, Muriel Sanderson died 
peacefully, in her sleep, age 94.  

Source: http://davidwilkinnwpzambia.com/muriel-williams-sanderson/  



Comments and reactions to: I, Daniel Blake 
 Classic Ken Loach – closer to a documentary than a drama                Too relentless 
Simple story telling at its most powerful                     Not enough light relief! 
I came reluctantly but stayed hooked         Bleak film – very thought provoking! 
Very powerful and engaging and very relevant to today’s everyman   
Unremitting indictment of social service provision – have we really come to this! 
 We know the injustice in the system but don’t seem to do anything about it  
All “Job Centre staff” should see this film  
This film should be shown to everyone, especially politicians 
Harrowing, thought provoking – excellent acting.  Should be compulsory viewing for all 
MPs  
Thought provoking – every MP should see this film.  On a more positive note having worked 
in Woking Community and helping out at the Job Centre, no one ever received such poor 
attention. 
I got too wrapped by the injustice of it all to have a judgement of the film, other than it 
brings the message home! 
 
 

Score  0 1 2 3 4 5 6   7 8   9  10 
   ~ ~ ~ 1 ~ ~ 3 7 8 4 4 
No of reaction slips received = 27     Average Score = 7.78 
 
 
 
 

Our next film on 26 October is showing as 
part of “One World Week”: 

 
“A timely humanistic immigration film.” 

 
“Carpignano (the director) has discovered a 

genuine performer with charisma and 
confidence in Koudous Seihon.” 

 
“With capsized migrant boats in the 

Mediterranean dominating the news recently 
and signalling that pressure points of 
injustice cannot hold on indefinitely in 

Europe, indie director Jonas Carpignano’s 
feature debut Mediterranea, which 

premiered at Cannes, is raw and all too 
relevant!” 

 
“Rather than preaching, 

Mediterranea 
masterfully brings a 

human face to a grave 
issue in Europe.” 

 


