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そして父になる  Soshite Chichi ni Naru 
 
Japan 2014 2 Hours 2 minutes Cert PG

Directed, written, edited by Hirokazu Kore-eda 
Cinematography Mikiya Takimoto
Music Junichi Matsumoto, Takashi Mori, Takeshi Matsubara
Music supervisor Shin Yasui

Cast
Masaharu Fujiyama as Ryota Nonomiya
Yōko Maki as Yukari Saiki
Jun Kunimura as Kazushi Kamiyama
Machiko Ono as Midori Nonomiya
Kirin Kiki as Riko Ishizeki
Isao Natsuyag as Ryosuke Nonomiya
Lily Franky as Yudai Saiki
Jun Fubuki as Nobuko Nonomiya
Shôgen Hwang as Ryusei Saiki
Keita Nonomiya as Keita Nonomiya

Like Father, Like Son is a nuanced, tender and bitter-sweet work
that possesses a subtle power. It tackles a moral dilemma that is
almost impossible to comprehend. 

Kore-eda explores themes of family, responsibility and identity. 
The film was screened at Cannes where the audience gave a
resoundingly positive reaction.  What moved the audience so
thoroughly was the film's utterly clear eyed exploration of what fatherhood and it's attendant concerns of 
legacy, bloodlines and “manning up”, actually entails.

Kore-eda's facility for casting and directing young performers is impressive; watching these children as they
watch their parents is mesmerising, unobtrusive, intuitive, instinctive. Thankfully he also refused to reduce 
any of the adults to stereotypes – while a clichéd contrast between wealth and austerity beckons, Kore-eda 
invests his characters with believable flaws and strengths, regardless of class and situation. 

The child actors are all superb. In an interview given by Kore-eda in 2013 at the British Film Institute, 
Southbank Centre he revealed that he chooses the children for who they are at the audition and 
encourages them to act and talk as they normally would. He doesn’t give the children scripts. Instead he 
supplies them with background information about the individual scenes and prompts with suggestions.

During the casting of actors for Like Father Like Son Kore-eda recounted that one of the young boys said 
nothing other than, ‘Why?’ and ‘Oh my God!” He used this exact language in the film. 

Asked what films or directors have influenced him, he said that in his student days he watched and was 
influenced by Fellini’s La Strada and Nights of Cabiria.

He also admires Ken Loach and the naturalistic performances he achieves with his own young actors. 
Kore-eda admitted to having copied some of Loach’s techniques. 



During that interview the director was asked why he thought the film had been more successful in his 
country than the Hollywood blockbusters.  He suggested that it was because it features Masaharu 
Fukuyama, an artist and musician who is and has been very popular in Japan; because the film won a prize
at Cannes and because the theme, about family, is close to everyone’s heart. 

In a separate interview he  was asked about his own family, and his siblings – two older sisters growing up 
in 60s and 70s Tokyo. Did his parents like cinema? Kore-eda’s eyes light up. “My mother loved films! She 
adored Ingrid Bergman, Joan Fontaine,Vivien Leigh. We couldn’t afford to go together to the cinema, but 
she was always watching their movies on TV. She stopped all family business or discussions to watch these
movies. We would watch together. So I adored film – like her.”

The interviewer ventured to say that his mother must have been delighted when he told her that he wanted 
to be a movie director. At this idea, Kore-eda laughs and shakes his head. “No. My mother was really 
against it when I said I wanted to make films. She said that I should be a civil servant. Because that was 
safe, and it had security. But my mother was always very proud of my movies, and would give 
videocassettes of them to all the neighbours.”

When asked his father, Kore-eda’s smile is replaced with a sombre expression. “My father did not have a lot
of security in his life. He did odd jobs. He had a real struggle to make money. He lost a lot of time in his 20s,
after the war, because he was sent to a forced-labour camp in Siberia.” Kore-eda’s father was a soldier in 
the Kwantung army in the Japanese puppet state of Manchuria, defeated by Soviet forces in August 1945, a
catastrophe for Japan that, almost as much as Hiroshima, hastened the surrender. Despite this formal 
capitulation, the Soviets treated captured troops as PoWs rather than civilian internees: Kore-eda Sr was 
one of approximately 500,000 men sent to labour camps. About a tenth of them died out there, and they 
were not all finally released until the early 1950s. “When he was drunk,” says Kore-eda quietly, “he would 
always tell us how horrible the Russians were.”  

For all its warmth and the unexpectedly wry moments 
underpinning various key scenes – which break the 
awkward, slightly farcical mood with just the right dose
of situational humour – Kore-eda’s film is at its most 
tender and life-affirming when following Ryota’s 
redemptive arc. 

The faultless performances are a big reason for the 
film’s success. Masaharu Fukuyama  arguably has the
hardest job as the distant Ryoto but he delivers a 
nuanced and affecting performance, particularly come
the film’s beautifully realised climax. His adult co-stars
are equally flawless but Kore-eda must be 
congratulated once again for coaxing charming and 
unprecocious performances from the two children 
caught in the middle of the situation. 

Between its emphasis on father-son relationships and 
humane treatment of characters confronting a 
maddening scenario, it's easy to see why Steven 
Spielberg's DreamWorks Studios bought the film's 
remake rights following its Cannes premiere.

Iain McGlashan
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Those who enjoyed the Buster Keaton film last time may be 

interested in the following event:

Neil Brand presents an evening of Buster Keaton, featuring 
clips of his funniest moments, followed by Steamboat Bill, Jr. 

Genius, surrealist, man with a death-wish? Buster Keaton was probably 
the greatest manipulator of the film camera – and what could be done in 
front of it – ever to have lived. Join composer, musician and broadcaster 
Neil Brand, who has been accompanying Keaton’s films on the piano for 
over 30 years, through Buster’s early life and background, his funniest 
gags and most death-defying stunts and learn along the way just how he 
put those amazing films together.

The talk will be followed by a screening of Keaton’s Steamboat Bill, Jr – 
a chance to watch him try to impress his river-rat father and get caught in 
a cyclone that brings THAT house falling down around him… The whole 
evening will be accompanied by Neil in his signature style.

Tickets cost £16.50 

Order via the box office on 020 7589 8212 or online at 
http://www.royalalberthall.com/tickets/events/2016/neil-brand-presents-

buster-keaton/  



Reactions to: She Done Him Wrong
Score 0 1 2 3 4 5 6  7 8  9 10

~ ~ ~ 3 3 6 3 4 2 ~ ~
Total received – 21 Average Score – 5.38

The Cameraman
Score 0 1 2 3 4 5 6  7 8  9 10

~ ~ ~ 1 ~ 3 7 7 4 3 ~
Total received – 25 Average Score – 6.72

Your Comments:
Both films

They don't make them like that anymore A good evenings entertainment
Enjoyed the opportunity to see such renowned artistes

She Done Him Wrong
Good to see Mae West and hear her famous remarks Not a fan of Mae West
What a dame!  No doubt who dominated this film Well worth watching
The original one liner lady.  She just purrs and breaks them down. Great for its time
Some very hammy acting but amusing one liners.
Interesting to see how cinema has changed over the years – for the better!

The Cameraman
Amusing in parts – clever but rather too long Much better than expected 
Keaton still laugh out loud funny Enjoyed the Keaton film
Quality music with excellent acting. Pure genius, immortal
Much more interesting from the cinematographic point of view Pure genius
How did they do it – non stop! Obviously inspired Norman Wisdom
Norman Wisdom was not so original after all – even to the back to front cap!
We can see where Norman Wisdom got his performance from!
Thoroughly enjoyed it.  I didn't realise Keaton films were so inventive.
Surprisingly risqué – and that's the swimming sequence in The Cameraman!  So clever – Keaton 
must have inspired animators for decades.

Position Film Average Score

1st Testament of Youth 8.25

2nd Pride 8.08

3rd Selma 8.03

4th Belle 8.00

5th The Theory of Everything 7.84

6th Le Clan des Sicilian 7.27
7th Son of the Bride 7.25

8th Rebel Without a Cause 7.16

9th Get Santa 6.8

10th The Cameraman 6.72

11th Dallas Buyers Club 6.5

12th Love is Strange  6.37

13th The Band's Visit 5.88

14th She Done Him Wrong 5.38

15th Stations of the Cross 5.0

16th The Spirit of the Beehive 4.9

Our next film on 26 May 2016 is 

All My Sons
which follows our AGM


