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USA   1940  2 hours 9 minutes 
 
Directed by John Ford;  
Screen play by Nunnally Johnson based on the novel by 
John Steinbeck;  
Cinematography by Gregg Toland; 
Musical score by Alfred Newman;  
Edited by Robert L, Simpson; 
Produced by Darryl F. Zanuck for Twentieth Century-Fox.  
 
Tom Joad - Henry Fonda  Ma Joad - Jane Darwell 
Casy - John Carradine  Grampa - Charley Grapewin 
Rose-of-Sharon - Dorris Bowdon 
Pa Joad - Russell Simpson  Al - O.Z. Whitehead   
Muley - John Qualen   Connie - Eddie Quillian  
Granma - Zeffie Tilbury  Noah - Frank Sully   
Uncle John - Frank Darien  Winfield - Darryl Hickman  
Ruth Joad - Shirley Mills  Thomas - Roger Imhof  
Caretaker - Grant Mitchell 
 
The movie was based on John Steinbeck's novel, 
arguably the most effective social document of the 1930s, 
and it was directed by a filmmaker who had done more 
than any other to document the Westward movement of 
American settlement.  
 
John Ford was the director of "The Iron Horse" (1924, which WNCC showed in 2005), about the dream of a 
railroad to the West, and made many other films about the white migration into Indian lands, including his 
Cavalry trilogy ("Fort Apache," "She Wore a Yellow Ribbon," "Rio Grande"). "The Grapes of Wrath" tells the 
sad end of the dream. The small shareholders who staked their claims 50 years earlier are forced off their 
land by bankers and big landholders. 
 
It was considered that Ford was a unlikely choice for a film showing the down side of “The American 
Dream” but that view ignored his social protest drama, The Informer (1935).  Indeed he followed tonight’s 
film with How Green Was My Valley in 1941 which chronicles the destruction of the environment in South 
Wales coalfields, and the loss of a way of life and its effects on the family. 
 

In Grape of Wrath, Ford presented an image of 
suffering, of poverty, of man’s casual inhumanity to 
man that at times has the immediacy of a 
documentary.  There is anger in the film, a deep 
resentment of the social injustice and downright 
misery which America allowed to be visited upon 
thousands of its people. 
 
One must remember that the film was made at the 
time the Dies Committee (the fore-runner of the 

House Un-American Activities Committee) was already trying to sniff out Communists in Hollywood. 
 
It is perhaps interesting to note therefore that the film was originally allowed to be shown in the Soviet 
Union in 1948 because of its depiction of the plight of people under capitalism, however it was 
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subsequently withdrawn because audiences were noticing that, as shown in the film, even the poorest 
Americans could afford a car. 

Filmed in journalistic, documentary-style black and white 
textures with some low-key lighting and chiaroscuro 
(often provided by a candle or low light source) - 
beautifully captured by Gregg Toland's expert 
cinematography (remarkably un-nominated!), the picture 
records with astute realism rural America in the 30s.  
 
[One year earlier, Toland had been cinematographer for 
Wuthering Heights, and a year later, he completed the 
cinematography on Citizen Kane often regarded as the 
best film ever made.] 
 

Henry Fonda gave an insight into Ford’s methods when he recalled that in relation to the final scene Ford 
would not allow the two actors to rehearse it for him, but only allowed them to play it in front of the camera, 
and the very first take is the one in the picture. “Of course, by the time we got to it,” Fonda said, “we were 
just chomping at the bit to do the scene.” It was Ford’s way, Fonda explained, of insuring the absolute 
freshness he strove to get in all his work. When Fonda’s Tom returns at the start of the film from several 
years in prison and sees his mother again, the actor said he wanted to kiss her cheek, but Ford stopped 
him, had them shake hands instead, saying: “Country people don’t kiss.” 
 
He would invariably describe himself as “a hard-nosed director” just doing “a job of work.” 

 
There were a total of seven Academy Award nominations 
for the film - with two wins: Best Supporting Actress (Jane 
Darwell) for her role as the archetypal mother figure, and 
Best Director (John Ford). The other five nominations were 
Best Picture (that lost to Hitchcock's Rebecca), Best Actor 
(Henry Fonda who gained his sole Oscar for his last film, 
On Golden Pond in 1981), Best Screenplay (Nunnally 
Johnson), Best Sound Recording, and Best Film Editing. 
 
It has been claimed that this is Ford’s best film, yes better 
than The Searchers, and the best Steinbeck adaption ever 
made, and an absolute classic of American cinema . 
 
Such a view led in 1989, to the film being one of the first 25 

films to be selected for preservation in the United States National Film Registry by the Library of Congress 
as being "culturally, historically, or aesthetically significant." 
 
The esteemed critic Roger Ebert wrote in 2002 
“I wonder if American audiences will ever again be able to understand the original impact of this material, 
on the page and on the screen. The centenary of Steinbeck's birth is now being observed with articles 
sniffing that he was not, after all, all that good, that his Nobel was undeserved, that he was of his time and 
has dated. But one would not want "The Grapes of Wrath" written differently; irony, stylistic experimentation 
and "modernism" would weaken it. 
 
The story, which seems to be about the resiliency and courage of "the people," is built on a foundation of 
fear: Fear of losing jobs, land, self-respect. To those who had felt that fear, who had gone hungry or been 
homeless, it would never become dated. And its sense of injustice, I believe, is still relevant.” 
 
The Grapes of Wrath is the definitive fictional account of the Great Depression. 
 
Iain McGlashan 
 

The printing of the notes by Repropoint is 
undertaken free of charge 
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The Guardian 2 April 2015 
 
Source: http://www.theguardian.com/film/2015/apr/02/lauren-bacall-hollywood-collection-sell-36m-auction 

A collection of belongings from 
Hollywood legend Lauren Bacall’s 
Manhattan apartment sold for $3.6m 
(£2.45m) after a two-day auction at 
Bonhams in New York. 

Bonhams said more than 1,500 bidders 
from 34 countries vied for the collection 
belonging to the Hollywood star, who 
died in August at age 89. 

“We have been humbled by the 
worldwide outpouring of enthusiasm for 

this sale,” said Jon King, director and vice-president at Bonhams, as well as a friend of the 
actress. “Bacall’s legacy will live on in the homes of her countless admirers.” 

Known for her smoky voice and sultry looks, Bacall was an icon of 1940s film noir, although her 
career went on to include musicals, melodramas and art-house films. She met actor Humphrey 
Bogart when she was 19, on the set of her first film To Have and Have Not. They married in 1945 
and had a son and a daughter. Bogart died in 1957. 

Almost every item from the Bacall’s 4,000-square-foot apartment in Manhattan’s Dakota Building 
on 72nd street was on display at the New York auction house, including a cheese slicer and 
Bogart’s games table. 

“Literally every tabletop had things on it,” King said during the auction, describing Bacall’s 
apartment and her eclectic taste. 

 She was a noted connoisseur of art, writing 
in her memoir: “I filled my house with 
wonderful furniture and art to satisfy my 
aesthetic sense and as a way of building a 
solid life, subconsciously thinking that all 
would bring me stability, permanence.” 

Highlights from the auction included an 1836 
hand-coloured engraving by John James 
Audubon, which sold for $173,000 (£95,000), 
nearly three times its high estimate, and two 
paintings by Albert York which fetched 

$161,000 (£88,000), an auction record for the artist, Bonhams said. 

Bogart’s belongings achieved far more than their high estimates, including his steamer trunk, 
which sold for $47,500 (£26,000). 

Bonhams said the entire Bacall collection, including two bronze sculptures by British artist Henry 
Moore that sold in November, fetched $5m (£3.4m)  
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Comments and reactions to: Tommy 
Weird and wonderful movie!  Love the music   Ugh  Best musical ever!! 
Interesting, weird, fantastic soundtrack   Rubbish  Brilliant 
I couldn’t believe what I was seeing    Great music – really enjoyable 
Very, very strange and uncomfortable to watch!   Not my scene 
Liked it for the score.  Uncomfortable with the story line.  Not for me 
Enjoyed the music in the 2

nd
 half  - too long “scenes”  2

nd
 half not bad 

“Shocking” youth cult film – quite clever     
Most unpleasant film ever.  If this is what you intend showing I will cancel my membership 
Fantastic – all you could hope for in Ken Russell – amazing music too 
Loved the music but the film was too long and somehow old fashioned 
Baron Munchausen meets Russell and The Who – mad and extraordinary 
I thought of leaving after the cakes – glad I didn’t as I enjoyed the second half.  Where 
was I in 1975?  Not watching this!  Thank you for showing it - very brave 
Controversial Ken!  Plenty of symbolism and social comment – I enjoyed most of this film 
including the loud music! 
Score  0 1 2 3 4 5 6   7 8   9  10  

   1 2 3 2 4 2 5 3 2 2 1 

No of reaction slips received = 26     Average Score = 5.00 
Position Film Average Score 

1st Captain Phillips 8.1 

2nd The Rocket 7.85 

3rd Saving Mr Banks 7.78 

4th A Royal Affair 7.76 

5th All Quiet on the Western Front 7.19 

6th = Wadjda 7.06 

6th = Sunshine on Leith 6.92 

8th  Un Secret 6.92 

9th  Django Unchained 6.57 

10th Behind the Candelabra 6.47 

11th  Le Weekend 5.97 

12th  Mintras Duermes 5.8 
 

Our next film  

Thursday 23 April 2015:  
 

“Based on a powerful true story and led by 
note-perfect performances from Judi Dench 

and Steve Coogan, Philomena offers a 
profoundly affecting drama for adult 

filmgoers of all ages” 
 

“It's a film with depth, tackling big issues 
while managing to be an immensely personal 

story at the same time.” 
 

“Flawless performances and the perfect blend 
of pathos and humour ensures this is a 

crowd-pleaser in the best sense of the word.” 


