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WARNING  
THE NOTES ON THE NEXT PAGE REVEAL 
THE PLOT AND ENDING OF THE FILM 
 

The Closet (Le placard) is about a man who pretends to be homosexual to keep his job, with 
absurd and unexpected consequences. 

Box office $50,104,745 

 

http://www.imdb.com/character/ch0111939/


François Pignon, an unassuming 
divorced man with a teenaged son who 
ignores him, lives a quiet and 
unremarkable life. When he learns he 
will be fired from his job as an 
accountant in a rubber factory, he 
contemplates suicide, but his new 
neighbor Jean-Pierre Belone, a former 
industrial psychologist, dissuades him 
from jumping from his balcony and 
suggests a way to keep his position. 
Belone proposes that Pignon start a 
rumor he is homosexual by inserting his 
image in sexually provocative 
snapshots of a gay couple in a bar and 

anonymously mailing them to his boss, Mr. Kopel. The factory's primary product is condoms, so the gay 
community's support is essential, and Kopel will have to keep Pignon on the payroll to avoid charges of 
anti-homosexual bigotry. 

Pignon does not change his usual mild and self-effacing behavior and mannerisms in any way as part of his 
masquerade. But his supervisors and co-workers begin to regard him in a new light, seeing him as exotic 
rather than dull, and his life becomes unexpectedly and dramatically better. Félix Santini, a homophobic co-
worker who used to harass him, is warned he could be fired for discrimination if he continues to belittle 
Pignon, so he begins to make friendly overtures. 

The company enters a float in a local gay pride parade, and Pignon is coerced into riding on it; his divorced 
wife and estranged son see him when the event is televised. The son is thrilled to learn his father, whom he 
always considered bland and boring, has a wilder side, and expresses an interest in spending more time 
with him. His suspicious ex-wife invites Pignon to dinner and demands an explanation. He has by this point 
gained enough self-confidence to tell her exactly what he thinks of her. 

Meanwhile, Santini's charade of friendship has developed into an obsessive attraction; his wife suspects 
him of having an affair when she finds a receipt for an expensive pink  sweater, and leaves him when he 
buys Pignon chocolates. After this, Santini invites Pignon to move in with him. When Pignon turns him 
down, Santini snaps, a fight ensues, and Santini is institutionalized to recover from his emotional 
breakdown. 

Eventually, Pignon's ruse is discovered when 
Kopel catches him making love in the office to 
his co-worker, Mlle Bertrand. However, he has 
become so assertive that he keeps his job, 
relates to his son, patches up his relationship 
with Santini, cheers up Belone, and lives happily 
ever after.Exteriors were filmed in various 
French locations and central Paris. Interiors were 
shot in Studios Éclair in Epinay-sur-Seine. 

The film was first released in France, Belgium, 
and Switzerland. Later the film was shown at 
French Film Festivals in Australia, Miami, 
Newport and  Seattle  and went into limited 
release in the US.  

New York Times called it "giddy social comedy" and "a classic French farce" and added, "What's so liberating 
about The Closet is its refusal to walk on politically correct eggshells. The target of its blunt lusty humor is as 
much exaggerated political correctness and the panic it can engender as it is bigotry."  

Rolling Stone called the film "a bonbon spiked with mirth and malice" and noted, "Auteuil and Depardieu spar 
hilariously, and writer-director Francis Veber, following The Dinner Game, offers another delicious treat."  

Lisa Schwarzbaum of Entertainment Weekly rated the film A-, calling it a "cagey, high gloss comedy" and a 
"perfectly built French tickler." 
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BFI launches five-year UK film plan                                        Source: BBC website 14.5.12 
Some £285 million of National Lottery money is to be put into the British film industry over the next five years. 

The sum, which will be used to boost film production, was revealed in a new five-year plan issued by the British Film 
Institute (BFI). Money will also be spent on increasing audience choice and education. 

The plan, dubbed "New Horizons", sets out measures to increase the variety of films shown in cinemas, particularly 
outside central London. 

According to the BFI, "only 7% of all cinema screens are regularly devoted to non-mainstream film" and these are 
mostly found in the capital and the south east.  However, BFI director Amanda Nevill said British film was "on a good 
wave at the moment".  "If you look at the last 10 years, the average market share for British films in cinemas has been 
about 6%. Last year it was 13%." 

That can be attributed to the likes of Oscar-winner The King's Speech, sitcom spin-off The Inbetweeners Movie and 
the final instalment of the Harry Potter franchise.  This year has seen the likes of The Woman in Black and The Iron 
Lady, while the latest Bond film Skyfall is expected to be a big attraction in October. 

There are some bold initiatives within the BFI's five-year strategy, albeit without specific targets.  The most striking are 
the plans to put more British films in UK cinemas; to promote more variety in cinemas; and to make British films more 
successful abroad.  It is laudable stuff but there are challenges. How do you get more British films into the foreign-
owned multiplexes that make up the vast majority of cinema screens in the UK? And how do you make British films 
more popular abroad? Is it about making films more commercial, or is it about making them more avant-garde? 

Earlier this year, Prime Minister David Cameron said the British film industry needed to support "commercially 
successful pictures".  "We should aim even higher, building on the incredible success of recent years," he added. 

Speaking on Radio Four's Today programme, Nevill stressed it was impossible to predict whether a film would be a hit 
at the funding stage.  "The thing about making films is its inherently risky. Nobody's yet come up with a great magic 
formula.  The King's Speech is a good example. In the beginning, it found it quite difficult to find the funding to close 
the budget - and yet it captured the hearts and minds of people not just in Britain, but around the world." 

The BFI took over funding responsibilities after the UK Film Council was abolished last year.  The organisation aims to 
invest £57m of Lottery money per year, with more than half of that devoted to "supporting British film".  This will be 
achieved through investing in development, production and skills.  The BFI's Film Fund, which puts money into 
production and development, will increase from £18m this year to £24m by 2017. 

The organisation also plans to spend £17m on developing audiences and movie education, plus £3m on film heritage 
and restoration work.  Its report also supports the creation of an annual British Film Week, which was proposed by 
Lord Smith in his review of the industry in January.  The BFI's five-year strategy is open for public consultation for four 
weeks, and was drawn up after extended talks with the film industry. 

Nevill said the major multiplex cinema chains had been "very involved" in formulating the BFI proposals.  But she said 
the BFI accepted their need to generate profits for their shareholders, saying the BFI's efforts would focus on "the 
grass roots of film". 

"Surveys show British audiences like to feel they're going to see British films," said Culture Minister Ed Vaizey.  "We 
want our domestic exhibitors as it were to promote British films, but also it should work for them commercially." 

The government has published a response to Lord Smith's review in which it welcomes the majority of the 56 
recommendations it made. 

But the issue of piracy did give rise to one area of disagreement, with the government rejecting a call for specific laws 
banning the recording of films in cinemas on the grounds that it is already banned under existing legislation. 

 

The printing of the notes for 
each film is undertaken by 
Repropoint free of charge 

 



Reactions to Inception 10 May 2012 

Score  1 2 3 4 5 6   7 8   9  10 
Votes  1 1 2 7 5 4 5 6 1 2 

Total received –    Average Score – 5.82  
Your Comments  
I did pay attention but the film was still confusing    Maybe we make our own reality  
I couldn’t explain it if necessary but an intriguing idea  Clever but souless 
Ridiculous adult fantasy – great stunts – boring   Enjoyable but not my scene 
Good filming – probably need to see it again   Clever tosh – did nothing for me! 
I did leave at the interval      Gets better every time..... 
Not dreams: nightmares.  No idea what it was about!     Too long! 
Exciting but bonkers – written around the ability to create special effects    
Different – Enjoyed the first half a lot.  The 2

nd
 half was just too long. 

Was it all a dream .....or a nightmare?  “So we’ve failed......” Yes!  
 “Be careful what you dream for” takes on a whole new meaning.  Superb film and outstanding 
acting 
Great colour and effects, rubbish premise.  Did they steal from James Bond?  148 hours of torture  - 
just not my thing 
I was totally lost in it – an engrossing experience! 

Position Film Average Score 

1st The Secret in their Eyes 8.69 

2nd The Kings Speech 8.66 

3rd Nowhere in Africa 8.00 

4th Made in Dagenham 7.94 

5th Young@Heart 7.33 

6th  Coco avant Chanel 7.27 

7th  Etre et Avoir 6.94 

8th  The Illusionist 6.92 

9th  An Angel with Dirty Faces 6.87 

10th  Machan 6.81 

11th  Night of the Sunflowers 6.67 

12th  Harvey 6.3 

13th  Public Enemies 6.16 

14th Black Swan 5.88 

15th Heartbeat Detector 3.95 
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