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In a world where technology exists 
to enter the human mind through 
dream invasion, a highly skilled 
thief is given a final chance at 
redemption which involves 
executing his toughest job to date: 
Inception. 
 
If you know nothing else about 
Inception, at least know this: it is 
not a trick. It is ingenious but not 
crafty, knotty but not duplicitous 
 
Inception is, without a doubt, 
Christopher Nolan's reward film. Easily one of the most bankable filmmakers in Hollywood whose name 
does not end in Cameron, Christopher Nolan directed The Dark Knight, Hollywood's highest grossing film 
outside the James Cameron universe. Even before The Dark Knight, Nolan had garnered tremendous 
respect over the course of such films as Memento, Insomnia, The Prestige and Batman Begins.  
 
With an estimated production budget of $200 million rumoured, Inception is Nolan's reward for such a fine 
catalogue of work. 
 



As with all Nolan’s movies, this is a complex, stylish and very cool film, made with minimal digital effects. 
Instead of relying on CGI, Nolan had his crew build rotating sets and tasked his stunt coordinator with 
creating a cinematic first – dreamlike explosions that give off no smoke or flames. 
 
As a result 45 people are credited for Special Effects and a further 242 for visual effects and 43 for stunts.  
You can imagine how the costs of such films mount when the numbers employed are so large.  Apparently 
the film has some 500 visual effects shots. 
 
The special effects in Inception serve the story, rather than the other way around - which is a rare 
occurrence these days, when the emphasis seems to be on providing viewers with visual amusement park 
rides. In this case, we are presented with cities where streets defy gravity by arching overhead and 
massive cliffs that collapse into the sea. There is a point to everything, most often to illustrate how dreams 
distort the commonplace into something that defies the natural laws. 
 
One critic stated “Christopher Nolan could very well be the love child of Stanley Kubrick and Alfred 
Hitchcock. Like those great filmmakers of a previous era, Nolan does his work right in the middle of the big-

budget Hollywood mainstream, but with the kind of 
creative vibrancy, philosophical intensity, and 
willingness to experiment, subvert, and challenge 
that makes most studio suits quake in their loafers. 
He has Kubrick’s rigorous intellectualism--his films 
display a genuine fascination with both the human 
condition and our attempts, however flawed, to 
understand it--and Hitchcock’s precise artistry of 
suspense and violence, not to mention his love of 
macguffins.” 
 
In an interview the director stated: “I’ve been 
fascinated by dreams…since I was a kid, and I think 
the relationship between movies and dreams is 
something that’s always interested me. I liked the 
idea of trying to portray dreams on film, and I’d been 

working on the script for some time, really about 10 years in the form that you’ve seen it in, where [there's] 
this idea of this kind of heist structure. I think really, for me, the primary interest in dreams and in making 
this film is this notion that in your mind, while you’re asleep, you can create an entire world that you’re also 
experiencing without realizing that you’re doing that. I think that says a lot about the potential of the human 
mind, especially the creative potential. It’s something I find fascinating. 
CH: You mentioned you liked the idea of trying to portray dreams on film. Did you want to explore the 
concept of cinema as a layer or type of dreaming? 
CN: Well, I think for me when you look at the idea of being able to create a limitless world and use it almost 
as a playground for action and adventure and so forth, I naturally gravitate towards cinematic worlds, 
whether it’s the Bond films and things like that. So without being too self-conscious about it, or without too 
much intention as I was writing it, I certainly allowed my mind to wander where it would naturally [go] and I 
think a lot of the tropes from different genres of movies — heist films, spy films, that kind of thing — they 

therefore sort of naturally sit in that 
world.” 
 
Incidentally the British born director has 
the following view on 3D: “I’m taking a bit 
of a wait-and-see attitude towards 3D,” 
he says. “It’s come and gone many times 
over the years. I don’t particularly enjoy 
watching films in 3D because I think that 
a well-shot and well-projected film has a 
very three-dimensional quality to it, so 
I’m somewhat sceptical of the 
technology. Until we get rid of the 
glasses, or until we really massively 
improve the process, I’m a little wary of 
it.” 

http://www.google.co.uk/imgres?q=inception&hl=en&safe=off&sa=X&biw=1152&bih=759&tbm=isch&prmd=imvnsa&tbnid=V560k9lX1-7stM:&imgrefurl=http://www.notjustnewmovies.com/2010/07/inception.html&docid=NqLNk4V4b48QxM&imgurl=http://4.bp.blogspot.com/_lZX1vnn5Ge4/TEXVdIcI7CI/AAAAAAAACd0/miQFfzmHNbI/s1600/Inception%252B9.jpg&w=485&h=364&ei=7RioT8vZIseO8gOexcDwBA&zoom=1&iact=hc&vpx=611&vpy=112&dur=138&hovh=194&hovw=259&tx=139&ty=83&sig=105282066238088770257&page=3&tbnh=138&tbnw=180&start=43&ndsp=29&ved=1t:429,r:9,s:43,i:254
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Members will doubtless spot the connection between the appearance of Marian Cotillard and the Edith Piaf 
song "Non, je ne regrette rien" when it is used as a plot device.  After Cotillard was cast Nolan intended to 
change the song to eliminate speculation on the subject, but composer Hans Zimmer persuaded him to 
keep it. 

 
For those who pay attention, 
Inception is not confusing. It is 
smart, taut, and does not reward 
indolence. If you zone out or make 
a trip to the snack bar, it will lose 
you. All it asks of viewers is that 
they do something rare: engage 
the intellect. Details may elude 
even the most attentive viewer, but 
the big picture will remain in focus. 
While you may not embrace 
Inception, it is nearly impossible to 
deny that Nolan has succeeded in 
creating layers upon layers of 
another world that exists in the 
subconscious, the conscious and 
everything in between and beyond. 
 

Some reviewers loved it, witness 
“Seriously, believe all of the hype, trust the rave reviews from critics and cinemagoers alike, Inception is a 
fantastic movie, and a testament to what we should expect from a big budget action thriller. Accept no 
substitutes, this movie offers viewers both visceral rewards in the form of amazing visuals and engaging set 
pieces, as well as an intricately-plotted narrative which will stimulate your little grey cells at the same time – 
providing us with one of the scant few examples of a thinking-man’s blockbuster action-thriller. A mind-
blowing experience, from start to finish, whether you’re left reeling from the visually opulent ride or 
perplexing over the maze-like dream-within-dream plot, wondering whether it was all just an illusion, 
wondering what the spinning top means, Inception is an indisputable modern masterpiece, and my 
personal favourite film of 2010. It gets the highest recommendation from me, and is an absolute must-see 
movie.” Cas Harlow, AVForums 
 
Others did not: 
“A breakneck pace and some entertaining, imaginative visual flourishes don’t really rescue a muddled 
screenplay that lacks any sense of fun, or a persuasive view of what dreams really look like. The absence 
of sex is especially peculiar. As in some of his previous films - especially Memento and The Dark Knight - 
there is an overlay of pretension, and a failure to think through how human motivation really works. It’s 
gimmicky enough to pass the time, but a waste of an interesting premise.” Chris Tookey 
 
Inception does not achieve greatness, at times falling short of the blend between conscious and 
subconscious and at times crossing the line a tad too far into simple action thriller. Yet, when so many 
Hollywood films settle for paint-by-numbers mediocrity it is impossible to not, minimally, have a deep 
appreciation for a film of such rich uniqueness, complexity and conviction.  Inception is amazing and awe-
inspiring cinema.  
 
However as ever Members will make up their own minds..... 
 
Iain McGlashan 

 
The printing of the notes for 
each film is undertaken by 
Repropoint free of charge  



Reactions to Coco avant Chanel 26 April 2012 

Score  0 1 2 3 4 5 6   7 8   9  10 
Votes  ~ ~ ~ 1 ~ 2 6 14 12 5 1 

Total received –    Average Score – 7.27  
Your Comments  
Well done the selectors!  Most enjoyable, more so than I would have imagined from the subject 
matter 
Beautiful photography – very clear     Clever film of striking contrasts 
A beautiful empty film – a mask without a face   Loved the clothes!   
I love her style – very enjoyable     Interesting though slow at times 
Wonderful photography and enthralling story   Highly enjoyable film    
A compelling story with a brilliant star     Wonderful 
What’s not to like?  Lovely dresses, touching story well told.   Excellent  
Most enjoyable – lovely photography and such a beautiful girl   So elegant 
I don’t care how attractive she was I wouldn’t want her as my guest  Most enjoyable 
A terrific vehicle for, and performance from, Audrey Tautou.  Apart from that....... 
May at times be a little slow, but in fact that made the film very pleasant. 
Excellent quality presentation – interesting story – a good evening’s entertainment 
Buying the new projection equipment was very worthwhile – I heard every word! 

Position Film Average Score 

1st The Secret in their Eyes 8.69 

2nd The Kings Speech 8.66 

3rd Nowhere in Africa 8.00 

4th Made in Dagenham 7.94 

5th Young@Heart 7.33 

6th Coco avant Chanel 7.27 

7th  Etre et Avoir 6.94 

8th  The Illusionist 6.92 

9th  An Angel with Dirty Faces 6.87 

10th  Machan 6.81 

11th  Night of the Sunflowers 6.67 

12th  Harvey 6.3 

13th  Public Enemies 6.16 

14th Black Swan 5.88 

15th Heartbeat Detector 3.95 

Final film of the season:  

9.15pm on 

Thursday 24 May 

2012 
"To Protect His Job, He's 
Come Out of the Closet 
He Never Went Into!" 


