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Maria Larssons eviga ögonblick 
(Everlasting Moments) 

 
 

Country: Denmark, Finland, Germany Cert 15 123 minutes  UK Release date 22.5.09
          

Director and writer:   Jan Troell 
Writers:    Niklas Rådström and Agneta Ulfsater-Troell 
Directors of photography: Mischa Gavrjusjov and Jan Troell 
Music:     Matti Bye 
Set Designer:   Peter Bavman 
Editor:    Nicolas Chaudeurge 
 
Cast:  
Maria Larsson played by  Maria Heiskanen Frk. Fagerdal Ghita Nørby  
Sigfrid Larsson  Mikael Persbrandt Algot Fagerdal  Hans Henrik Clemensen  
Pedersen, Piff Paff Puff Jesper Christensen Matilda  Amanda Ooms 
Englund   Emil Jensen   



Interviewed about the film, the director Jan Troell commented: "I sometimes feel a bit sorry for young 
people today. When they take pictures they use a telephone and they have it everywhere and they take 
thousands of pictures in a short time, and each picture can means less than nothing. But when I started, 
every little shot was important in a way, and you had a period of waiting for the result which wasn't so bad 
because you were dreaming and hoping that something good would come out. Now you get instant 
satisfaction. It's good sometimes, but not always." 
 
He was asked why did he use 16mm stock to make the film?  "I was offered 
35mm but I prefer 16 for this particular film because you get more texture in 
a way. 35mm could be almost too perfect. Of course, life didn't look 
imperfect in those days, but when we look back to it we have a different 
memory of it." 
 
"It's sort of a love story, with four components - Maria, the husband, the 
photographer and the camera. There's also the element of the working class 
history of Sweden. In Malmö - my home town - in those days there were 
several strikes and some of them spread to all of Sweden. I wasn't part of 
that but I grew up in a working class area. I was the son of a dentist, so we had different circumstances 
from my schoolmates. I was very much aware of that difference and I have felt many times that I would like 
the chance to use that in a film. This gave me part of that chance." 
 
The director explains the origins of the film “It comes from interviews that my wife made during a six year 
period with a distant relative of hers. It was the eldest daughter of Maria Larsson. Her name is Maja, and 
she is in the film too. She lived until she was 92 years old. During her last six years my wife interviewed her 
and recorded it all. Maria Larsson was my wife’s-grandfather’s sister. The film takes place during the first 
years of the previous century.” 

 
“I have actually been overwhelmed by the reactions 
of audiences all over the world. The film has now 
been shown in South Korea, Germany, the United 
States and the Scandinavian countries. I have been 
present at a lot of those screenings, and I also have 
gotten reactions from fans that have sent letters. It 
seems to be almost the same reaction everywhere. 
They have identified with these people, and have 
strong feelings for them. I am not sure why this is 
the case, but I think a lot depends on the actors; 
they are so believable.” 
 
The film only narrowly missed the cut at the Oscars, 
having made the 9-strong shortlist in the foreign-
language category. 

 
Troell, however, dismisses the whole awards business with good humour. “I was nowhere near as 
disappointed as people would like me to be,” he chuckles, speaking on the phone from his family home in 
Sweden. “They expect you to be depressed when you don’t make it, but that’s not the reason you make 
films. It would have been nice to go to the Oscars, but I’ve been there before, and I know not to take it all 
too seriously.” 
 
Where Hollywood believes the movie market is consumed with teenagers coming of age, glitz and gloss, 
big stories, and bigger stars, a masterful work of art like this should be described for what it really offers - a 
chance to sink into the stunning images, and find reward amidst subtle and artfully rendered details. 
Delicate moments, glances, textures accumulate building the arc of this woman's life with a powerful 
tension. It's about women, history, art, family, love, commitment, and above all seeing, and seeing deeply. 
This is the kind of film that the public used to clamour for, and that comes around too rarely. 
 
Iain McGlashan 

  



Obituary: Sidney Lumet, the American film director who died on April 9 aged 86, 
was such a frenetic worker that Paul Newman called him “the only man who could double-park 
outside a whore-house”.  
 
In a directing career lasting more than half a 
century, Sidney Lumet enjoyed a reputation for 
examining justice and integrity in films ranging 
from 12 Angry Men to Dog Day Afternoon. 
 
Born in Philadelphia in 1924, the child of two actors of 
the Yiddish Theatre, Lumet had trod the boards 
himself at a tender age, moved from stage school to 
Broadway and formed a theatre group that included 
the actors Yul Brynner and Eli Wallach. 
 
After wartime service in the Pacific and study at Columbia University, Lumet served his directing 
apprenticeship in the 1950s factory of live television drama. 
 
His lifelong mission to see justice upheld was demonstrated during the McCarthy era when he helped to 
protect the identity of blacklisted writers. 
 
This same passion came to light in his electric big screen debut. Shot in 19 days, 12 Angry Men had a tight 
budget and virtually a one-room set, but it also boasted a striking cast and stark message. 
 
Starring Henry Fonda as one individual determined to untie the prejudices of his fellow jurors, the film 
marked a whole new, intensely personal, era in legal drama. 
 
None of the actors in 12 Angry Men was Oscar-nominated, but this was a rarity among Lumet's work. 
Over the course of his career, he guided his actors to 19 nominations, varying from Rod Steiger for The 
Pawnbroker to River Phoenix for Running on Empty. 
 
Winners included Ingrid Bergman for Murder on the Orient Express, and Peter Finch, Faye Dunaway and 
Beatrice Straight, all three for Network. 
 
The director was an actors' favourite, his theatrical background meaning he always encouraged their 
creative collaboration. He said, "I was an actor, therefore I know where it hurts." 
 
During a long career that produced more than 40 films, Lumet himself was nominated four times in all, for 
12 Angry Men, Dog Day Afternoon, Network and The Verdict. 
 
His huge portfolio also included Long Day's Journey Into Night, The Anderson Tapes and Equus. 
Although he occasionally ventured west to Hollywood to make such films as The Wiz and The Morning 
After, Lumet was at his best and happiest documenting life on the streets of his beloved New York. 
 
Films like Serpico, Prince of the City, Night Falls on Manhattan and Q&A charted the moral ambiguity of the 
city's police force, its ethical code compromised by the need to protect its own. 
 
Married four times, once to the American heiress, Gloria Vanderbilt, Lumet never really slowed down. 
His 1995 book Making Movies, is a nuts and-bolts look at how films are made and remains required reading 
for up-and-coming directors. 
 
At the age of 80, Lumet brought in yet another production, Find Me Guilty starring action star Vin Diesel, 
ahead of schedule and in time to accept an honorary Oscar for his "brilliant services to screenwriters, 
performers and the art of motion picture". 
 
His last film, Before the Devil Knows You're Dead, showed he had lost none of his touch, even at 83. 
 
Describing his style in more typical modesty, Sidney Lumet said himself of his towering cinematic 
achievements, that "with a sure script and great players, it's natural to make a good picture. I work on what 
interests me, and I hope that it makes a difference for somebody." 

Source: BBC website 
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Reactions to ….Fish Tank – 24th March 2011 

Score  0 1 2 3 4 5 6   7 8   9  10 
Votes  ~ ~ ~ 2 6 7 10 9 4 0 ~ 
Total received – 38   Average Score – 5.79 

Your Comments  
So sad  Too depressing to enjoy  An eye opener Whatever, like, innit 
Lost lives in a lost land – but they are us!  Very thought provoking  
Would prefer something light hearted  A good wake up call; interesting setting 
Tennant (the dog) spoke for all of us!  Very well made- worth watching  
Too true, very well done – too little hope  Another way of life  
The kind of film that keeps you hooked  Sad that this is real life for some 
Sadly authentic: well acted and moving picture Disturbing; thought provoking; saddening  
Some arresting images, but I can only take so much hand held camera    
We know it happens –but what was the point of this dispiriting film? 
An unusual film – felt involved and concerned for the characters 
Depressing – difficult to understand the dialogue, except the F word – but fortunately not too 
much of it 
A brave choice by the Club’s selection Committee – a well made film, but definitely not a “feel 
good” (or entertaining) one. 
Great variety of films at this club – thanks 

Position Film Average Score 

1st Invictus 8.02 

2nd An Education 7.83 

3rd  Le premier jour de reste de ta vie 7.54 

4th Kongekabale (King's Game) 7.36 

5th The Hurt Locker 7.09 

6th A Touch of Class 6.97 

7th Cherry Blossom 6.88 

8th Appaloosa 6.8 

9th  Europa, Europa 6.59 

10th  Oyster Farmer 6.02 

11th  Ushpizin 5.94 

12th Fish Tank 5.79 

17th  Paranormal Activity 2.75 
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