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"Flirting" is the second part of Australian John Duigan' s highly 

promising trilogy, taking the carved-out role of Danny Embling 

through from childhood to adolescence. The trilogy began with the 

award-winning and highly-respected "The Year My Voice Broke" (1987) 

which we screened and enjoyed last year. 

"Flirting" draws immediate comparisons with a lesser-known German 

film "Passion Flower Hotel" (1977), which incidentally was 

Nastassia Kinski' s first film (although it's probably one she'd 

rather forget ! ). Both are rites-of-passage romantic comedies set 

within the boundaries of two single-sex boarding schools which 

happen to be within a stone's throw of each other. In both cases, 

the initiations of love prove to be more enticing than the lessons 

on offer, although the comparisons tend to end there, as "Flirting" 

is a much better film than its predecessor (which was more of a 

recipe for sketchily covered soft porn to be honest ! ) 

"Flirting" may not be entirely original, but it is an unexpectedly 

refreshing comedy with a script that manages to include 

anthropology, political uprisings and the works of Albert Camus ! 

Most importantly, it gives a poignant and wholly convincing 

portrayal of nonconformist interracial love, taking a much more 

positive angle than the one Spike Lee adopted in "Jungle 

Fever"(1988). In fact Duigan's directorial approach in "Flirting" 

bears more than a passing resemblance to the beguiling style 

adopted by Bill Forsyth in "Gregory's Girl" (1986), with interesting 

cameo roles adding to the general amusement of the plot. 

Noah Taylor plays the part of Danny well, just as he did in the 

earlier film, and British schoolgirl Thandie Newton gives an 

outstanding debut as his cohabiting cohort. 
Thandie is still 

combining her acting career with her school studies at the moment, 

and has just taken part in a new British film "The Young Americans" 

which also stars the ubiquitous Harvey Keitel. Alas, the film, 

coming out in October, is not very good, so she may need to try and 

get a role in the third part of Duigan' s trilogy to get some 

credibility back ! 

Look out too, for good performances in the supporting cast, with a 

particularly strong one from Tom Cruise's wife Nicole Kidman as the 

prissy headgirl Nicola Radcliffe. You' 11 also find buried in the 

credits of the film, the name of George Miller in the role of 

producer. "Flirting" may be a far cry from his earlier "Mad Max" 

films, but it's nice to see such collaboration growing in 

Australian Cinema, whereby someone such as Miller gets involved in 

the making of a film by a promising young director, in this case of 

course, John Duigan. Duigan has just completed the film "Wide 

Sargasso Sea", an adaptation of Jean Rhys' romantic novel, starring 

Nathaniel Parker and Rachel Ward, which hasn't impressed the 

critics as much as "Flirting" did. It has already received a muted 

response from a generally low-key cinema release. 
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JOHN DUIGAN 

HE MAY HAVE 

1 rea.d Sartre as a 

youth, but Austra

lian director John 

Duigan protests he 

was never the school 

nerd - or 'dag', as 

the Aussies have it. 

His new film 'Flirt

ing' is partly autobio

graphical, but other-

wise the resemblance . 

seems tenuous between this pensive, steely

haired man and Danny Embling, the angu~ar
, 

angst-ridden teen whose woes were first 

chronicled in 'The Year My Voice Br?k~'-
. 

In common with its predecessor, Fhrti?g' 

achieves the near-impossible feat of conveymg 

a drily yet deeply felt sense of teenage roman

tic agony. 'A lot of films ah?ut young love can 

be patronising' says Dmgan. 'Even as a 

phrase, "puppy love" is demeaning: The 

passions one experi
en~ at that age a;:e JUSt a~ 

profound as the · pass10ns so-called mature 

[ ___ human bein~ ~
enc~.'_ _____ _ ___ _ 

···- ·':.. 

.. , 

'Flirting' develops an anarchically comic 

view of public school hell that's closer to 

'Down With Skool' than to 'Dead Poets Soci

ety' - Peter Weir's young gentlemen were 

never 'this convincingly acne-ridden. Duigan's 

light touch is evident in cartoon-like tricks like 

the school's most cane-happy teacher sudden

ly appearing in SS uniform. 'It's that blind 

certainty in the importance of a rigid disci

plined system. When he canes people he's not 

doing it as a psychopath, but with a certain 

methodical detail, putting chalk on the cane so 

he can hit the same spot every time, making 

sure the boys are actually hurt.' 

An MA in European history and philosophy 

before he turned to acting and directing, 

Duigan hopes to divide his career between Eu

rope and Australia He's receptly been in Mar-

: seille planning a film about African musicians . 

! · in Europe; after that, he plans to take up the 

· Danny and Thandiwe story two years from 

/ now, in the unlikely context of Paris '68. 

J Duigan's predilection for Paris is partly to do 

with his own youthful fascination for Sartre: . 

I 'From as far away as Australia, even his name 

i seemed- redolent of Parisian cafes, smoky _ 

1! philosophical discussions.' Paris is a~so a fi~- . 

ting place to take Danny, surely a onematic 

1
[ : soul brother to Antoine Doinel, the alter ego 

•.. that Francois Truffaut developed film by film 

t~ovei:the years an~: simply_ could not let drop. 
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JANE CAMPION 
With just three feature films and a batch ofsho rts to her credit, New Zealand 
born, but Australia-based, j ane Campion has achieved the rare feat of winning 
two prestigious Palme d 'Ors at the Cannes Film Festival in the space of five years. 
She has also consolidated her reputation as a film-maker of prodigious talent. 
Jane Campion won her first Palme d'Or in 1986 
for her fi rst short film , Peel, and then th is year her 
acclai med thi rd feature fi lm The Piano rook the 
Palme d 'Or in the main competition. In between, 
she m ade seve ra l shorts (i nclud ing Passionless 
Moments, A Girl's Own Story and After Hours) as 
well as two fea ture film s. 

After her first fea ture, Sweetie in 1989, 
Campion was hailed as a talent to watch , and she 
co n fir med th at view in 199 0 with a stunning 
adap tation of New Zealand write r Janet Frame's 
th ree-volume autobiograp hy, shot for television, 
but also cut into an impress ive theat rical version. 

At Can nes thi s yea r those who saw the 
screening of The Piano early in the fes tiva l came 
out convinced that they had seen the winning fi lm 

(eventua ll y, The Piano shared t he Pa lm e d 'O r 
with C hen Kaige 's Farewell to my Concubine) and 
astounded at the brilliance of Campion 's work. 
T he fi lm, fi nanced by France's C iBy 2000 and 
starr ing H o lly H un ter and Harvey Keitel, was a 
critical one for Campion. 

Pri o r to Ca nn es she sa id : 'The Piano is 
important in my development because it is bigger 
in budget and has a more commercial s tory, so 
that it broadens the options that are open to me -
part icul arl y if it is liked, of course .' Proph eti c 
words - th e film is a cr iti cal and co mm e rcial 
success, an d fo r he r next p roject Ca mpi o n is 
working on Portrait of a Lady, an adap tatio n of 
the classic Hen ry James novel, to be shot in the 
UK and Italy. MARK ADAMS 

Goldwater 
·Lodge. 

From AUstralia in t he 
1960's we move back in 
time on TUESDAY 
OCTOBER 5th . to the 
U.S~ A in the 1940's 
and who better to get 
you · "in the mood" 
ri ght from the start 
at 8.0pm. tha!li 

BARTON FINK 

TEX BENEKE and the 
GLENN MILLER 
ORCHESTRA? Yes, a 
rare chance to see 
a legend in action 
and then meet the 
e~ually unforget
-table BARTON FINK! 

Dlr. Joel & Ethan Coen (USA/1991/Cert 15/Col
our/116 mlns) with John Turturro, John Good-
man, Judy Davis, Jon Polito . · 
Barton Fink (John Turturro) is an intense young 
playwright who achieves oilemight success on 
Broadway in 1941 with a play about the Common , 
Man. Hollywood beckons. It is impressed by his I 
conscience. His first assignment, however, is to 
pen a wrestling picture for Wallace Beery.~ Fink Pl~-t 5' I 
checks into a dank, putrid hotel for lon9 term 1 

-- • 

residents (the stationery is embossed With the . 
legend: a day or a lifetime) and is promptly stricken . Tex Beneke and the Glenn Miller 
by severe writer's block .. But help is at hand .frpm Orchestra 
Charlie, an inS!Jran~ salesman, played by JQI:ln ' USA 1946-17 mins 
Goodman,wholnhabitstheroomnextdoor;..GothiC,. d ' W'llC 
playful and unpredictable, ~rton Fink.corilbine& ; lr 

1 owan 
elements of Kafka and .David Lynch ·With superb· One of the best of the Universal music 
acting, superlative writing _.and im~ccable. vtsual shorts, extensively featuring Tex 
design. It also won an · unp~dented t!'IP,~, of i Beneke, ten sax, voc, with the Glenn 
awards at Cannes: the Palmed Or, Best DirectiOn .1 ' Mill h 1 for Joel & Ethan Coen, and Best ACt~ for~Joh.n · · er Ore estra P us strings, 
Turturro. "See Barton Fink and ex~n~~;What 'l supported by Artie Malvin, Bobby 
· ud" · •· · .. '.1941 felt woon· :ihey .saw ;.citizen - Nichols and Lillian Lane- the Crew 
ican:tibs~rigme~ Times .i·' ':""''<C ~ "" · ·~·-~ fu,J~ \ ~~~~~~:~~~~~~~~~~~~~~~a~:~: 

1 love', 'Little brown jug' and 'Hey! 
PERFORMANCE ENDS 10.45 p.m. ; ba-ba-re-bop'. 
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